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BUTTHOLE SURFERS 


Wed. December 9 


Club Soda 


5240 Park Ave. * 


Special Guest: FAIL-SAFE 


Tickets $15.5 


_ Available at Bunker, Dutchies and ail 


Ticketron Outlet 
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Writing editorials’is a funny thing. 
First of all, | didn’t think anybody 
ever read these things. | don’t — | 
mean, just who cares what one guy 
(or gal), who happened to stumble 
into the publishing business, thinks? 
Quite often it’s just intellectual 
masturbation. | should know. 

Then | learn that a lot of people 
actually read this stuff. You do. And 
we get more response, letters, hate 
mail, encouragement and generally 
disparaging comments about the 
editorial that anything else in an 
issue. Maybe it’s because, as an 
editor, | manage to synthesize a lot 
of information into something that 
people can grab onto, something 
that galvinizes opinion because of 
the insights | can provide. Maybe it’s 
just because it’s on page three. 

Now, I’ve certainly hit a lot of 
tangents in these editorials, gone on 
a couple of crusades, spiced it up 
with some fiction and got 
thoroughly obnoxious on occasion. 
Hard to believe when I’m such a 
mellow type of a guy in person. (Oh 
yeah? — ed.). And recently I’ve got 
some weird feedback on just how 
these editorials are going. This feed- 
back | divide into two groups: The 
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Zippy camp, and the Mr. Wonderful 
camp. 

Now, Zippy’s an okay guy — in 
spite of the Metallica haircut and 
the funny clothes — who has 
pointed out on numerous occasions 
that | tend to be overly nasty in the 
editorials (and that | should grow 
some hair, but that’s beside the 
point). Then again, there’s that 
funny-looking Mr. Wonderful — 
who went out and bought the 
Springsten live box set the day it 
came out, but still likes Black Flag 
and Sledgehammer — who thinks 
the editorials have been so wimpy 
recently as to be positively tedious. 

| figure the only way to resolve 
this is to take one nice and one 
nasty editorial and dissect a couple 
of paragraphs. First, the nasty one... 

We start off with an aimless per- 
sonal pronoun, and follow that up 
with an insubstantial limiter, unsup- 
ported critique, two dangling 
metaphors, one meaningless 
preposition, a lengthy digression, 
inaccurate simile, a little bit of 
pointless punctuation and two 
unfair but spritely insults. 

Now the nice editorial... 
We start off with a preposition, 
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quickly followed by an unlikely 
premise and an unsupported 
modifier in brackets, two unrelated 
clichés, an overblown adjective, 
one pseudonym, a plea for help and 
an unsubstantiated conclusion. 
Quite similar, in fact. And yes, 
you've probably seen it, too... The 
editorial is really a microcosm of an 
entire issue (talk about overblown, 
unsupported metaphors). What we 
always try to do around here is mix 
a whole bunch of information with 
uncensored opinions in an enter- 
taining way without overdoing 
either the fact or opinion part of it. 
It’s a fine line, but considering the 
amount of complaints we get from 
all sides, we must be doing a pretty 


| good job... Yeah, | guess that made 


sense... 

So, as | relax at home with a tall 
glass of chocolate milk, watch the 
Gary Shandling Show and torture 
various small rodents with the 
business end of a cigarette, | am 
comforted to know that neither 
Zippy nor Mr. Wonderful will like 
this editorial... 

‘Bye for now. 


Paul Gott 
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Support 
Local 
Talent 


To rear Garde, 

Just a few remarks about Leo’s 
review of Les 4 guitaristes de L’Apo- 
calypso Bar in RearGuard November 
1987. First, | was surprised to find a 
review of Québécois (french- 
speading artist) album. We all Know 
that RG people are absolutely not 
interested in reviewing execellent 
musicians like Lussier, Lepage, Won- 
deur Brass, Jean DerOme. 

Remember the heavy review of Les 
Poules... the critic didn’t hear the 
album entirely! English-speaking 
garage bands are far better, it’s 
obvious. 

About Les quatre guitaristes, 
well... Something is quite boring me: 
Why, every time a critic listen to 
something he can’t categorize, this 
reviewer call this EXPERIMENTAL ? 
What does it actually mean? 

| think André Duchesne’s work is 
very well composed and played and 
worth a listen. More than those hun- 
dred Garage-trash-pund-heavy-speed 
hardcore-gogo-60’s band you're 
always talking about in RearGuard. 
People Know all about Polish Rock 
or Soviet Country and Western, but 
ignore what’s happening right here 
in Montréal ! 

Anyway, continue to promote local 
scene. 

Claude Brindamour, MTL. 


Childish 
Comments 


To RearGarde: 
It is with sincere regret that | wish to 
inform you of a postal mistake that was 


commited by yours truly. It seems that 
one of my letters was printed in your 
last issue. This is an error. That letter 
was originally intended for Donald 
and Friends, another quality magazine 
that | humbly subscribe to. | apologize 
for the mistake and hope it has caus- 
ed you considerable convenience. 
Here now is my original letter: 

Dear Mrs. Childs: 

‘| was extremely impressed by your 
last television show. | would like to re- 
quest your recipe for Roast Duck a la 
Orange. However, you might want to 
check with your producer because I’m 
sure that what you did to that duck was 
illegal. | also thought you would like 
to know that my friend belongs to a 
cult that believes you are a man in 
woman's clothing. Is this true? 

Ever Truly Yours, 
Burnt Barfettt esq. 


Someone 
Likes Us 


Hiya, 

How’s it going? | guess you're putting 
the finishing touches on another 
(masterpiece) RearGarde issue. | heard 
you had managed to put one out this 
month. Good show! You had me a- 
fearin’ for my beloved tabloids fate. 

The reason Im writing is to give you 
a few words of praise that are long over- 
due. These are for everyone who works 
on RearGarde. | wasn’t sure how great 
your tabloid was a until | read Krak’s 
new imporved tabloid format. | guess 
the best way to describe my ex- 
perience would be to say: “I bit into 
pure shit (regardless of the smell) 
because, at first glance, it looked like 
chocolate!” 

| won't push blindly to extremes — 
it did have a couple of good articles. 
What tasted like shit (of the bull per- 
suasion) was the blurb entitled “Local 
CAssette Plans” (Hmm, do | smell 
Warren Campbell’s fresh, original 
Music Underground Canada?) 

Then there was their record reviews. 


Tuesday 1 
Darned 
Wanted 
Scratch ‘n‘ Sniff 


‘Tuesday 8 
Performance UQUAM 


Not only were they a little behind in 
their review choices (you guys had 
reviewed some of this stuff a couple of 
issues back), but they had also review- 
ed stuff that can be found in, at least, 
four mainstream publications. So... 
what's the use? Where's the adventure? 
The deep exploration? The pioneer 
spirit? 

Thinking back to the content ofa re- 
cent issue of the New Musical Express 
(OK, | admit | bought it), | began to 
entertain the theory that this is where 
the Krak staff makes its musical 
discoveries! My friend Phil has a word 
for that sort of thing: “lame.” 

| really felt | should take it home so 
that | could read the Skinny Puppy ar- 
ticle. After reading it, | understood that 
they had sent some wimpy turd to in- 
terview the band. The lad was too 
preoccupied with dying in the dress- 
ing room (because head snuck a few 
pig intestines — Puppy props — into 
his mouth) that he couldn't be 
bothered with getting the band’s 
names right. 

Alright, now the words of praise part: 
Do your best to keep RearGarde alive 
and circulating — there’s quite a few 
of us counting on ya’ Without your 
publication, precious gems (like the 
many talents in Montreal and the rest 
of the country, for example) would re- 
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Deep 6 
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main unearthed. Not to mention that 
the other tabloid would have no one 
to model itself after and, therefore, no 
chance to improve itself. 
Sincerely 
Joanna M. 


Hey, 
Another 
One 


To the Wonderful Ones at RearGarde, 

I've just finished devouring your 
September ‘87 issue. What a switch 
from the terrible Toronto papers which 
have no sense of humour, nothing 
good to say about anyone and are just 
plain dull! 

| picked it up by chance at Records 
on Wheel in downtown Toronto 
because | was very interested in the ar- 
ticles regarding SPK, Chris and Cosey 
and the Ramones. The Toronto “alter- 
native” papers seem to ignore these 
outstanding bands, which is ashame 
because they don’t get the attention 
they deserve. The articles, | might add, 
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were incredible. 

| hope that | can obtain more copies 
of your paper — it’s just terrific. Perhaps 
I'll write to you again to order them, if 
not I'll just suffer and rot in the midst 
of the terrible Toronto newspapers... 
Wait! After the thought of the ‘terrible 
papers’ you'll be hearing from me very 
soon. 

Keep up the great work. (I’m very im- 
pressed with the info and articles in 
your paper) 

Sincerely, 
Cathie 
Scarborough, Ontario 


The Only 


Alternative 


To the editor 

Well it’s time to get this out in the 
open. It’s been a couple of weeks now 
that I’ve been hearing tastes of M¢Gill 
radio in and out of the car. The birth of 
the new FM station is still very 
virginese, and of course there’s been 
alotofslip ups, hesitations and the odd 
self realization “Am | really on FM”. | 
refuse to be one of the people who 
condems Mc Gill for their ac- 
complishments of being on the air, but 
| can’t help myself from feeling ex- 
tremely envious. 

A perfect analogy would be of the 
guy who lived next door. He gets anew 
bike, and ontop of thatit’s a Red one... 
Your favorite color! Hey, you'd be glad 
he got a new bike, but you sure wish 
you had it. CRSG has a bike too... It’s 
not quite as fancy as the new red one, 
but it runs. CRSG has to live with the 


- dirt bike, because it’s all father CRTC 


gave US. 

To survive all of this, CRSG will 
definitely not stop growing. There are 
shows to put on, groups to be produc- 
ed, cable networks to be hussled, and 
especially new and original music to 
be played, which inthe end will make 
this dirt bike of ours the dirtiest and 
meanest in Montreal. 

Jamie Nelthorpe 
CRSG Music Director. 
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Okay, we start off this month with the 
return of the Doughboys who recent- 
ly completed 40 to 50 tour dates. They 
came back to town to the long-delayed 
release of their first LP. They’re also 
sporting a new guitarist, Jonathan, 
who took over from Scott who had to 
get in shape for spring training or 
something (hey, I’ve told you before, | 
just print what they tell me)... 

Oh, the Doughguys will probably 
go back out to do some southern On- 
tario dates in December. Looks like the 

- only place Montrealers will get to see 
them is at the Psyche-fest, but more on 
that later... 

Aw C’mon, Surely They’re Not Still 


Together Department: With the return 
of the Doughboys comes the return of 
the bassist of a thousand bands, Jonh 
Asencio, and the resurrection of War- 
bogsaw Gimmick. “We're getting 
ready for a big comeback,’ says Jonh. 
“We might play Station 10 or 
something.” ... Also rumoured to be 
still alive and. possibly kicking, the 
Electric Homework... 

...CHOM, of all places, is looking for 
local bands to do Christmas songs for 
the NMF. Butthe cheapies aren't offer- 
ing studio time... 

The Hodads have just recorded an 
8-song demo with more recording 
plans for the new year. They’re also try- 


Out In The Cold 


Bleak is a good word one could use to describe the winters in Halifax 
(or most parts of Canada for that matter). Bleak is also a good word to 
describe the state of alternative music in this area. It seems that local talent 
either packs up and heads to T.O., or stagnates at a very low level of 
achievement: | realize this all sounds very familiar, but | have been do- 
ing a lot of thinking on the subject lately, and asking a very important ques- 


tion. Why? 


The answer | have arrived at has to do with something called incen- 
tive. Monetary incentive you ask? Well, not really. Money is the prime 
medium of exchange in our society and thus useful in that respect but 
it is not the prime incentive for musicians making alternative music, at 
least | hope not. No, what musicians in the Halifax area lack most is role- 
model incentive. Can you name just one band whose ‘made it’ in the cana- 
dian alternative scene, who originated in the Halifax area? The answer 


is no, right? _ 


| just one band from this area made it in the canadian alternative scene, 
the incentive provided for other bands and artists would be more then 
ten CKDUs and ten Pub Flamingos put together. 

Speaking of the new Pub Flamingo, it’s looking great, sounding great 
and the food isn’t bad either. It probably has the best sound system of any 
other club in the city and acts which have already played there include 
Clarence Gatemouth Brown, 54-40, and Montreal’s Umayok. The Pub 


Flamingo is here to stay! 


nd on an even more positive not 
© The word is that they have been workit 


spect Device is alive and well. 
Fon new material and intend to 


start playing occasional gigs in the area. 
AnyWay, that’s about gll from Halifax. Have a Merry Christmas. 


Jeff Jorgensen 
Programmer 
CKDU FM 
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ing to unload some live tapes at their 
shows (Hey Dan, how ‘bout giving us 
a copy?). Also in the works is a one- 
date Sunshine Tour to Ottawa. Actual- 
ly, the inside scoop is that the rest of 
the band is just putting up with Dan 
while he finishes his grad thesis... 

...Pete Pneumonia and the gang are 
keeping a low profile right now, 
though they evidently aren't thrilled 
with the sound on their 45 and are 
working on a new demo... 

What Label Is Chris Houston With 
This Mouth Department: Well, he’s 
back with Pipeline again. We think. 
Chris and OG Records had a “messy 
divorce”, says OG guru (gee, he pro- 
bably won't like that) Gerard Van 
Herk. As a result, Chris won't be play- 
ing the Montreal Voodoo Bar-B-Q 
either... 

..and speaking of Pipeline, we're 
still trying to figure out exactly what's 
up with these guys. They were 
rumoured to be defunct, but now they 
release the Doughboys LP and we even 
hear rumours of some sort of distribu- 
tion deal with A&M. Only Bill Pipeline 
Varvaris knows for sure. And Bill don’t 
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New Haircut Department: “Maybe just trim the bangs a little...” 


have no phone. HEY, BILL, JUST 
WHAT’S GOING ON? 

..every club in the universe... well, 
acouple in Montreal at least, are book- 
ing local bands on Sunday nights 
nowadays. Among the many — 
Secrets, |’Exade (ex-the Beat) and the 
American Rock Café... 

...Meanwhile, back at OG records, 
the Sludgeabilly All-Stars album plans 
are on hold since there aren't enough 
sludgeabilly bands left alive. But some 
of those bands will end up on /t Came 
From Canada volume 4 which is now 
being put together. This one should in- 
clude a greater variety of bands with 
just a couple of groups from earlier 
LP’s: “We're keeping the superstars like 
ourselves (Déja Voodoo) and the 
Gruesomes,” says Gerard. Could this 
be because some of the other big- 


name bands weren't coming through 
with top-of-the-line product? Only OG 
knows for sure... 

Three O'Clock Train are recording 
some new songs to supplement the 
ones recorded for the NFB movie, 


The fourth issue of Stamp Axe is 
out and available (as we've said 
before) in cool stores around town. 
Sixty-four pages long, -the 
magazine features mail art from 
across Canada and around the 
world. 

The regular edition of the 
magazine is available for $4, anda 
limited special edition of 100 
copies is available for $20. The 
special edition includes actual ex- 
amples of maail art and all sorts of 
fun surprises. 

If you’re a fan of innovative 
graphics or would simply like to 
know more about mail art and 
Stamp Axe, the magazine will be 
exhibiting at two locations during 
December: From the first to the 
15th, they will be at Maitre Auger, 

- 1387 Ste. Catherine East; and they 
will be at Le Chercheur de Tresors, 
12 Ste. Catherine East, for the re- 
mainder of the month. 


j.D. Head 


Train of Dreams, and they'll be includ- 
ed on that soundtrack LP. The movie 
will be in full commercial release in 
January, the album ot shortly after 
that... 

Quote of the Page: The Train’s Mack 
Mackenzie: “Everybody's sick of hear- 
ing about us.” You see, he’s not just 
another funny-looking rock star. 

Biggest Bunch of Bands Assembled 
in One Place Department: Needless 
to say, the Psyche-Fest: 22 bands over 
three nights at the Black Lite, 
December 3 to 5. Of course, we all 
know this is a benefit for Psyche- 
Industry Records so they can pay off 
some debts and put out some more 
great records. Hopefully, the next 
records will be from Montreal bands... 

..and now the fest line-up: First 


Safe, Chinese Backwards, Sons of the 
Desert, Talk Shop, Infamous Basturds, 
night: Asexuals, Jerry Jerry, Urban Bushmenand Rise. Third night: 
Doughboys, Other Banquet, Drones, DBC, DAFP, les Parazit, Vegetables, 
Heretics and Scratch and Sniff. Se- Alternative Inuit, Ant Farm and Bad. 
cond night: Three O’Clock Train, Fail- Spectacular, but do we expect 
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The return of the Psyche-Fest at the Black Lite. 


anything less? Have an amazing time 
and support a local label at the same 
time. All happening at the Black Lite, 
1417 St. Laurent... 

..and now that we've made it to the 
Black Lite, these might just be the final 
shows for local bands there, as the 
owners say the crowds they've been 
getting are too young and don't drink 
enough beer, so they’re going pure 
heavy metal. A mixed blessing: Even 
if they did have a real shitty way of tak- 
ing all the cash and leaving the bands 
with nothing to show for their efforts, 
they were the only venue in town 
booking hardcore and speedcore on 
a regular basis. Quest for a decent hc 
venue continues... 

...CrOss Some ex-members of Three 
O’Clock train and the American 
Devices with glam rock and you get... 
Firing Line. Two gigs later, they say it’s 
not serious. We'll find out... 

The American Devices are alive and 
well and thinking about remixing the 
tapes for their legendary upcoming 
album. They are also working with a 
new bass player, Sylvie Pain, and have 
added a couple of new tunes to their 


$ Off when you buy over $32. 


» One per person. 


X-FoFURE 


in Jewellery 


3900 St. Laurent Blvd. Tel: 286-8127 


repetoire including the old Andrea 
True Connection disco classic More 
More More. This I’ve got to see... 

The Devices are also doing songs for 
the soundtrack of the independant 
feature-length film, Shirley Pimple. 
Also contributing tunes are the Bubble 
Gum Army. The film should also in- 
clude live concert shots of the Devices, 
My Dog Popper and Vomit and the. 
Zits... 

On The Popper Front: You probably 
already know that guitarist Angie join- 
ed My Dog Popper shortly after leav- 
ing Fail-Safe. What you probably don't 
know is that lead vocalist and all-round 
funny guy (and that’s just his haircut) 
Eric quit the band. Okay, okay, he 
didn't “quit”, more like “retired” “You 
could say they sent me off to an old 
folks home or something,’ says the Big 
E. Okay, we just did. Eric’ll still help 
finishing off the tracks Popper have 
been recording for the past seven-and- 
a-half years, but no more live shows. 
The group will be having revolving 
guest vocalists fof now. (Gee, don’t 
they get dizzy?)... 

The Incredible Changing Jerry Jerry 


“Fourty thousand watts of sound 
and lighting” Shut up Gerard I'll get 
to that, the Voodoo Barbecue is 
back for the third year. Again this 
year the venue has been changed 
to accomodate the hordes of Og-ly 
fans trying to get in. This time the 
show will take place at the 
Palladium (1650 Berri) December 
19th and will feature the usual 
assortment of bands like Garage- 
rockers the Gruesomes, Seventies- 
revivalists Jerry Jerry & His Sons of 
Rhythm Orchestra,’ Primitive 
Urban-Swingers Condition, 
Hamilton’s Ambassadors of Garage 
Tackiness The Dik Van Dykes,. The 
Mouth from the South (well Rich- 
mond, Quebec, which is where he 
hails from, is south of Quebec Ci- 
ty) E. J. Brule and Toronto's Bag 
Team who have been described id 
“neato-rock and goofy in-a positive 
sort of way, but don't forget to men- 
tion the fourty thousand watts of 
sound and lighting.” __ 

Deja Voodoo will of course be 
leading the charges as the cooks of 
the chicken for the second year 
running. Voodoo, for those of you 
who don’t know are the caustic 
Gerard Van Herk on vocals and 
guitar and the sublime Tony 
Dewald on drums, want everyone 
to know. that there will be “fourty 
thousand watts of sound and 
lighting’’” which breaks down to 
16,000 watts of sound and 24,000 
watts of lighting. For those who like 
to have a few capsules of alcohol 
then have no worry, just because 
the show is at the Palladium doesn’t 
mean that you can’t cut loose: the 
Palladium has a license like that of 
the Forum's where underagers can 
be around and us overagers can act 


Sw itched p. pages 7 and 26, soifit seen m- 
ed to jump around that’s because it did. 
And finally, Morris Applebaum works 
af course at Silent Sound Studios, not 
Secret Studios as reported. Oops. __ 


Good to the 1st of January. 


like underagers. Tickets are only 
four bucks in advance and a cou- 
ple more at thedoor but come early 
if you want some chicken, getaleg 
on itl. 


Warren Campbell 


by Robert Mondoux 
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By Ethel Chloride 

Picture this: asmall town that harbours some very fine musicians, three 
bars for local acts to play in and at least a two hours drive to the nearest 
big city for a band to obtain exposure. Every band member knows prac- 
tically every member of the audience, every member of the audience 
knows every word to every song, everyone knows the bartender, the same 
bartender runs all three bars (only kidding). It is rock’n’roll in asmall place, 
talent in a vacuum, the London Ontario music scene. 

However the handicaps haven't proven to be an extreme hindrance or 
deterrent for local bands. In fact London has, and is producing, a variety 
of interesting bands. For a city that is 1/10 the size of Toronto it is surpris- 
ing that musically London has managed not to become stagnant and in- 
cestous, unlike Toronto’s Queen street music soap opera. The majority 
of the local bands there sound and look alike. One could stick them all 
in a large cauldron, melt them down and get one pretty good band. 

Somehow within the confines of London not every band has become 
like the other. There is a bit of everything here from punk to country. Some 
examples from this musical menagerie are 63 Monroe — bastardized glam 
rock, The Crawlin’ Kingsnakes — rocking country honk, Suffer Machine 
—hyperactive funk. Black Donnellys —thrash, Zen Bones — folk 
revitalism and The Sheep Look Up — depressing mystery stomps. 

63 Monroe (formerly N.F.G.) are a veteran band to London. They have 
been playing around for close to ten years. Lead singer Scott Bently or 
Steven R. Stunning (on a good day) stands at least 6’2” and dresses head 
to toe in all that glitters. He wears baubles, bangles, rings, chains hand- 
cuffs and more. On stage with the rest of the band, musically, and visual- 
ly, it is like Rocky Horror meets Slayer. Monroe's biggest claim to fame 
thus far in their career was being placed high on Tipper Gore’s (senator 
Gore’s wife) list of banned ‘bad, bad, rock’n roll’, which coincidently is 
is the title of Monroes biggest hit. 

The Crawlin’ Kingsnakes have just completed a 9 song cassette at 
C.R.S.G. studios in Montreal. Lead singer Paul Harlow.describes the band 
as ‘rock’n’roll in the grand tradition. He should know he has been involved 
in music for 19 of his 28 years. The hottest member of the Kingsnakes is 
Pete Watson. He also plays guitar well. He is also my boyfriend. He 
describes the band as ‘kick as rock’n’roll. A term he frequently applies 
to me. 

Suffer Machine have recently completed a tour of western Canada and 
have been opening for some major label acts. They have some strong 
original material that relies heavily on their rhythm section. Which con- 
sists of abass player that resembles an egg and adrummer that resembles 
an undertaker. So if they get cracking they might just die on a major label 
themselves. 

The Black Donnely’s have great marketing paraphenalia. That includes 
stickers, t-shirts, posters and a cassette. Musically they are a tongue in 
cheek hard core thrash band, doing covers like /n the Year 2525 by Zager 
and Evans. Rumour has it that Dan (wishes he was Sid) Rudbul has fired 
the rest of his band. We'll just have to see what the future holds for the 
Black Donnely’s. 

Another band on the scene is Zen Bones, tormerly Lifeless Currents. 
Let’s just leave it at that. 

Perhaps the most successful London Band at this time, often pegged 
as Toronto's own, is The Sheep Look Up. Last year they were the support 
band on the Love and Rockets tour and have been opening for other ma- 
jor name bands since. They are one band that has managed to pop their 
heads out of the vacuum. 

So there you have it a brief introduction to the London Musics scene. 
Rock’N’Roll in a small place. Talent in a vacuum. 


organization is just trying to get a venue without booking restrictions set 
up — something Montreal desperately needs, as Sharp well knows. 


Okay, okay. You know and | know that there seem to be an awful lot 
of benefit shows going on. What this means is that there’s a lot of good 
causes out there that need cash, there's a lot of bands willing to play for 


free, and us folks get to see a lot of great shows. And, speaking of great 
benefits... 


ing to gather cash to help establish anew alternative music venue in Mon- 
treal. The first night features Fail-Safe, Alternative Inuit, Hazy Azure, and 
the Infamous Basturds. The second night includes Ant Farm, the 
Vegetables, the Drones, Leave it to Beaver and CLM. The shows cost $4 
and $5 respectively, and both are all-agers. 

The show is being organized by Gary Sharp of Unity Corp., a non-profit 
corporation set up to support local music since 1984. Right now, the 


“Last year we put on Fair Warning and the Wards, but couldn't find a 
venue, so we ended up doing it at my house,” says Sharp. “It’s a big place 


_ —a ten-and-a-half — but we packed it, and the park across the street. It 


| : Ye great for my relations with the neighbours... property values dipped 
a bit!’ 


While a couple of new venues are being considered, Sharp doesn’t want 


_ togetoverly optomistic after his experience with the amazing City of Mon- 
treal last year: “Last summer we almost had a venue, but the City plann- 


nig department shot that down even though it was located in a commer- 
cial zone,’ says Sharp. “It'll be open to everyone and they don’t seem to 


__ like that, especially when it appeals to alternative people, young people” 


Well, better luck this time out. Suppor a new venue at |'Usine on 


| December "i and. 2. 


On the 1th and 12th of December at I’Usine, there’s a benefit happen- : 


Department: Okay, they've got anew 
drummer but they’re still looking fora 
guitarist (in London, Ontario maybe?). 
They’re playing T.O. later this month, 
and might be developing a cleaner 
rock and roll sound... 

... remember, there’s only 692 shop- 
ping days left until Christmas, 1989... 

..new band on the scene; The 
Elementals. Kind of like Weather Per- 
mitting with a fuzz guitar - got those 
60’s pop influences and a little edge. 
Caught’em at Station 10 one night and 


- one band member says, “You're going 


to slag us badly, right?” Gee, do we 
have a reputation, or what? Decent 
poppy stuff... 

...Pierre Lefebvre, of Stamp Axe 
fame is compiling two cassettes for 
release this summer; an industrial 
comp. anda comp. of music with tradi- 
tional indian influences. if you have 
such a band, some good ideas, or just 
want to talk, his number is 289-9859... 

Yet More New Band Members 
Department: The Asexuals have add- 
ed Drew Adkins on bass and T) (hap- 
py birthday, old chap) has moved to 
guitar to give the band a fuller, heavier 
sound. They're now recording a fancy 
demo in a 24-track studio, but Mr. J. 
assures us that “We're still the goofy 
guys we always were.” Thank God... 

...new band to look out for: Camel 
Clutch — punk rock from Quebec Ci- 
ty... Chinese Backwards, who are get- 
ting heavier and better all the time, are 
looking for some backing for a March 
LP release... les Taches have released 
a 45... the Loup Bar is still around and 
booking alternative bands every 
Wednesday night... check out that 
amazing full-colour cover on the Mon- 
treal Mirror. Wow. But what's Marilyn 
Monroe doing on the back cover? 
That’s our gimmick! We might just 
sue.. 

Big Haircut News: John of the 
Gruesomes is supposedly getting a 
hair cut. Short. Don’t worry, they'll pro- 
bably still be lovable... In the mean- 
time, they've already sold their first 
2,000 copies of Gruesomania and 
have considerable advance orders on 
the next batch. They'll be going on 
their first cross-Canada tour at the end 
of May and are even talking Europe 


They recently played on CBC's Swit- 
chback and will probably release that 
footage (for Way Down) as a video... 

..also playing Switchback soon, 
Weather Permitting. They also per- 
formed recently as the surprise opener 


for Aztec Camera at McGill. It was a 
surprise for the band, too, who only 
found out they were playing the day 
before. They’re now trying to talk so- 
meone’s parents into letting them prac- 
tice, as they got booted out of their last 
practice space... 

Quote of the Page: Peter, of Weather 
Permitting, upon meeting Aztec 
Camera frontman Roddy Frame 
backstage: “Who are you — are you 
from the other band?” 

Laurie and the Locusts have a new 
drummer and guitarist... OG is 
becoming the Canadian 
distributor/importer of the, Pebbles 
comps... a Gruesomes Greatest Hits LP 
is Coming out on VOXX records in the 
States... the Ripcordz (who?) are refor- 
ming... a Voodoo Train (number 12) 
will be out in January... Montreal's 
New Music Festival is now the only 
one in the country... My Dog Popper 
is returning to the CRSG studios 
(omigawd! Hide all the breakables))... 
Fail-Safe put down three more tunes 
on demo recently and are heading East 
in January... 

Biggest News of the Month (2) 
Department: Music Underground 
Canada is now on the AM band in 
Montreal. It’s on CFMB Wednesday (or 
Friday, we're still not quite sure) at 3:05 
AM. It can still be heard or CRSG 
Tuesdays at 9 P.M. 4 

Banned Info is compiled from the 
RearGarde wired services by Paul 
Gott and J.D. Head. 


Stranger In 
A Strange Land 


So | moved to London, eh, to enlarge my vocabulary. Now it includes 
words like stare decisis (precedent will be followed), huh? (an expression 
of awe often utterred by Londoners), and cockbag (unknown), But man 
cannot live by words alone, so it was that | set off in search of the London” 
music scene. And alas, I’m still looking. Ho Ho Ho. But seriously, the scene 
can seem pretty lean round here at times. 

Venues are somewhat scarce. The most frequented establishment would 
have to be Mingles, which bears an uncanny resemblance to the Maples 
Inn (you heard right) in appearance, clientele and, unfortunately, book- 
ing policy. There is also the Key West, which is sorta like the Foufounes 
without the DayGlo. Good atmosphere here, and very supportive of local 
and underground talent. | recently saw a bunch of local yahoos there that 
call themselves The Zen Bones. Their youthful exuberance and eager in- 
terplay with their audience was... interesting. 

Few “name” acts actually pass through town, although Simply Red did 
play here! The Hamilton bands like the ‘Rebels and Teenage Head sur- 
face regularly and | understand that SNFU played here on their recent 
tour. T.O. thrashers Sacrifice (a good band, though I’m sure RearGarders 
in the know, sporting elevated tastes as they do, would beg to differ) played 
the other week. 

But if there is one area where the London scene excels, it would have 
to be, without a doubt, as a veritable heaven for clore bands. All of Paul’s 
favourite acts from yesteryear are systematically duplicated and dumped 
upon the unwriting throngs. 

One the local talent front, Suffer Machine just returned from an ex- 
tensive western trek. Ukase is about to release their very own video, and 
several bands also have releases on the way, including Thin Line, the 
Waiting and Fear of Dogma. 

In fact, there really is no shortage of local talent at all. Some notables, 
in various states of togetherness, include Sheep Look Up, October Crisis, 
Condo Christ, Dryoxen and the Black Donnellys. Of course, none of these 
bands actually play in London! (?) 

Well, | guess thats about it. So Remember: Gett off your ass and go out 
and support the Montreal music scene, ‘cuz you won't reatfze how 
wonderfully joyous it can make your life until you get shipped off to 
Hooterville like me. 

Definitely A Tard, Exiled in Ontario. 
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Now they’re everywhere. 

Not just the words. The 
diseases too. 

But there are three things 
you can do about these five 
words. 

Firstly, you can abstain from 


sexual activity altogether. 

However, if you are sexually 
active, you should know about 
the second thing; condoms. 

Condoms are the contracep- 
tive that medical authorities 
recognize as the most effective 
way to reduce the risk of sexually 
transmitted diseases. 

We make condoms. 

In fact, we've helped to 
make their manufacture the high 
technology business it is today. 
Because we believe that sexually 
active people need protection 
they can trust. Now they need 
it more than ever. 

The third thing you can do 
is to educate yourself. Talk to 
your doctor. Ask at your local 
clinic. Or go right to the top. 


Contact the Canadian Public 
Health Association at 1335, 
Carling Avenue, Suite 210, 
Ottawa, Ontario K1Z 8B8. 
They'll tell you that about 
one million cases of sexually 
transmitted diseases are diag- 
nosed every year. And they'll 
give you the best available 
advice on how to avoid becoming 
a statistic. 
. It comes down to three 
simple things. 
Abstinence. The condom. 
Education. 
Nothing else makes sense. 


Commonsense 
Condoms 


Published in your interest by Canada’s leading condom manufacturer, 
Julius Schmid of Canada Ltd., 
makers of Ramses and Sheik, the commonsense condoms. 


SNFU are a jolly group of young lads 
who travel across this grand land of 
ours on occasion to bring cheer and 
fridge magnets to all the good boys 
and girls.Known for great hardcore 
albums and live shows which include 
all sorts of odd paraphenelia (the 
shows, not the albums), they were in 
town recently to play one gig at the 
Spectrum and a couple of police- 
shortened shows at Station 10. It was 
during this time that lead singer Chi 
Pig - he of the funny haircut and great 
stage presence - invaded the CRSG 
studios to confront Vince, our un- 
suspecting D) ... 


RearGarde: (answering a telephone 
call): CRSG, what d’you want?... ‘Stair- 
way to Heaven’ by Led Zeppelin? No, 


we're going to be interviewing the lead . 


singer from SNFU right now. | don't 
even know if we have that album... | 
don't know, they had some sort of 
weird fascist purge of the record sec- 
tion here, so like there’s nothing cool 
like ‘Stairway to Heaven’ left. But we'll 
check, maybe it’s hefe, | dunno. 
(Hangs up.) That was weird. (Sudden 
burst of feedback comes over the 
headphones). 
Chi: That was Stairway to en 
wasn't it? 
RearGarde: Yeah, that was Stairway 
to Heaven. We're talking to Mr. Chi- 
is that how you pronounce it? 
Chi: Yah, it’s not ‘Chee’ like most peo- 
ple think it is, it’s Mr. Chi-Pig. 
RearGarde: Mr. Chi Pig.. 
Chi: Yes sir. 
RearGarde: We understand you're 
the lead singer of some sort of band. 
Chi: You've been fooled. 
RearGarde: Oh yeah, we've just had 
the wool pulled over our eyes and 
you're just gonna waste our time here? 
Chi: Yah, you've had the eyes pulled 
over your wool. Speaking of wool, we 
have tuques coming out, real soon. 
_ RearGarde: SNFU tuques? 

Chi: SNFU tuques, hand-knitted. 
RearGarde: Really? 
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Chi: Yes, really. | wouldn’t shyst yah 
now, would |? 

RearGarde: Probably you would, | 
dunno... 

Chi: Fridge-magnets, too. 
RearGarde: So | was doing a show 
about prostitution, and when | came 
in here they said, ‘Hey, you’re gonna 
interview the lead singer from SNFU! 
And | said, ‘I am? Oh, okay’ So to start 
off, what do you think about 
prostitution? 

Chi: | dunno, | figure it’s a pretty 
dangerous profession to be in now, 
with the sexual disease factor happen- 
ing these days. The AIDs death-toll is 
building every day | | don't indulge in 
it, do you? 

RearGarde: No, | never have. 

Chi: | never have and! probably never 
will. | guess there’s a need for it or else 
it wouldn't still be around, and like 
they say it’s the world’s oldest profes- 
sion. It’s just scarey because they’re ob- 
viously spreading something other 
than their legs, and people are gonna 
be dying sooner or later. | was talking 
to one prostitute in Edmonton and | 
asked her how she could do it because 
it wasn’t morally correct, right? She 


tried to tell me she was celibate! And 
| said, ‘How can you be celibate, you're 
a prostitute?’ And she said, ‘Easy. | 
celibate here, | celibate there... 
RearGarde: Are you guys still based 
in Edmonton? 

Chi: We're freebased in Edmonton. 
RearGarde: Whats it like being in Ed- 
monton? | was only there once, last fall, 
and it seemed like kind of a bleak city. 
Chi: Yah, the downtown's pretty dead 
because we have the Gramezian 
brothers and their killer West Edmon- 
ton Mall, so everybody's kind of at- 
tracted over into the west end of the ci- 
ty. You get anywhere from a hundred 
thousand people plus visiting that one 
building on a weekend. So nobody is 
down-town, and | live downtown so it’s 
kind of, like you said, bleak. But it’s 
good for us as a band because we get 
a lot of work done there, it’s quiet for 
us and we can relax and it’s not cons- 


tant go-go-go for us, because we’re in 
the small town of Edmonton. So we get 
a lot of work done; the good part about 
it is we stand out like a sore thumb 
there. We don’t get lost in the shuffle 
of a lot of bands. Well, there is a lot of 
bands in Edmonton, but we’re kind of 
spoiled because we're one of the 
longer-standing bands. Pushing six 
years, and boy, does it smell like it! 

RearGarde: | think it’s a good idea for 
a band to stay in their home town to 
develop their talent. When you look at 
the Dub Rifles who moved from Win- 
nipeg to Montreal; they just put 
themselves at a disadvantage instead 
of staying where they were developing. 
Chi: On the contrary though, it seem- 
ed to work for Jerry Jerry, they moved 
from Edmonton to Montreal and were 
greeted wholeheartedly. Maybe 
because they were on Og Records or 
whatever. | don’t think it would sit that 


well if we were to move here. | think 
the novelty of SNFU playing in Mon- 
treal would not be as ... novel. 
RearGarde: Do you play a lot of gigs 
when you're staying at home in 
Edmonton? 

Chi: Since December we've been 
touring a total of five and a half months 
this year. When we’re at home we don't 
play all that often. For example, we 
played at the end of March and the next 
gig wasn't until the first week of August. 
So we play once every three or four 


“months, because we don’t want peo- 


ple to get sick of us. In asmall city like 
Edmonton you can burn yourself out 
real easily. If we play every three to four 
months we can have a special show 
and it’s more like an event and notlike, 
‘Ho-hum, SNFU’s playing again’ And 
more people tend to come out 
because they’re just dying to see us. 
RearGarde: Do youll have day-jobs 
to survive? 

Chi: I’m a member of H.OM. right 
now. 

RearGarde: H.OW.? 


Chi: Humans on Welfare. 
RearGarde: (Laughin) One of a 
million, I'll tell yah! I’ve met them all 
over. 

Chi: Thetwo guitar players, Muc and 
Bunt hold down full-time jobs. They’ve 
got really good bosses who allow them 
to leave whenever they want to and 
when they come back, they can come 
back to their jobs. | prefer to not work 
because | get more things done, | do 
a lot of ‘behind-thescenes’ band stuff 
that people don’t know goes on. They 
think that being in a band is just get- 
ting up and playing, and all the glory 
and all the sweat and all the boots in 
the head. There’s more to it than that. 
RearGarde: Welfare doesn’t hassle 
you about income from records and 
stuff like that? 

Chi: Uh, they don’t know about it. | 


choose not to tell them. 


RearGarde: There's good welfare in 
Edmonton, | hear. 

Chi: There’s good welfare in Edmon- 
ton, but I’m not content with being on 
welfare. I’m doing it because | have no 
choice in the matter. But! can get ajob 
when | get back. They have an Employ- 
ment Alternatives program, which 


means the government will subsidize 
three-quarters of your wage. So I’m 
tooling for a job ata record store. | wan- 
na do that when | get home because 
i'm getting sick of being a slug. 

RearGarde: It’s good for business, eh? 
Well as long as you’re self-motivated 
it doesn’t matter if you’re on welfare or 
not, | figure. It’s just that a lot of peo- 


ple tend to just party their brains out.. 


Chi: Vancouver comes to mind. 
RearGarde: Terrifying place! 


Chi: Yah, punk rock means being on. 


welfare and spending your welfare 
cheque on beer and party-party-party. 
RearGarde: | was there for six months 
and | felt like I’d been worked over by 
thugs. My brain didn’t work any more! 
Chi: You probably were worked over 
by thugs, that’s why. 

RearGarde: What about as far as 
drugs and drinking go, are you guys 
really moderate? 

Chi: Me, as of late, I’ve been known 
to drink a lot of beer. Those are the old 
days ... lately, since I’m getting older 
and and more responsible | guess, I’m 
being take out very moderate. Plus, the 
hangover factor just sucks. I'd rather do 
something more with my day than 
nurse a hangover for eighteen hours of 
that day. I’m getting to the point where 
| just don’t need it right now. 

| mean, | only do things if they’re fun. 
That's why I’m here talking to you! 
You’re a blast! 

RearGarde: Groovy! 


Chi: Crazy, crazy stuff. 

RearGarde: It says here that you’ve 
gone through a lot of different line-ups. 
Chi: We have three stable members, 
that’s myself and Muc and Bunt, the 
two guitar players. Our drummer is our 
third drummer, and he’s been with us 


‘for about a year and a half now. And 


our bass player is our fourth, he’s only 
been with us since May. As far as per- 
sonalities go, and everybody getting 
along, this is as close as we've ever 
been. Hopefully it will stay this way. 
RearGarde: It’s funny about bands... 
like | know the Nils have had pro- 
blems, too, with finding a drummer 
that they could work with. 

Chi: Yah well it’s really hard to work 
with someone if you can’t talk to them. 
RearGarde: You guys did a video? 
Chi: Yah, we did a video for the song 


_ Black Cloud, that was on the If You 
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Swear, You'll Catch No Fish album. | 
haven't seen the finished product of the 
video, but if you ask me, in all hones- 
ty. | think it was a really stupid video. 
RearGarde: You just didn’t enjoy do- 
ing the video? 

Chi: | think we're a live band, and to 
capture us live on video would pro- 
bably be the best thing, and best for us. 
And they wanted do this concept 
thing, so | felt like puppet. They were 
running around saying, ‘You do this, 


you do that’ But | don’t regret doing it 
because we got the experience of what 
it’s like to make a video where you 
have to lip-synche. Prior to that 
whenever we'd see a video we'd laugh 
and say, ‘Aw, that’s totally stupid’ | ap- 
preciate video a bit more because | 
know that it takes a lot of work. 
RearGarde: Are they gonna try to get 
it airplay anywhere? 

Chi: Apparently they submitted it to 
one of the independent shows on MTV 
but | doubt if that’s ever going to hap- 
pen. They’re gonna send a copy to 
Muchmusic, which is more prone to 
play it because we are from Canada. 
They have the ‘City Limits’ show and 
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one called. ‘Independent. ... 
something. We did an interview when 
we were in Toronto last Friday onthat 
show. They’re gonna show the inter- 


_ view and some of our live show in 


Toronto on that program within. the 
next two or three weeks. So if you have 
TooMuchmusic you'll see us sweating 
profusely. 

RearGarde: How did the live video 
look? 

Chi: We haven't seen it yet but it’s pro- 
bably disgusting because we are live 
... $0 it’s probably gross. 

RearGarde: Are you thinking about 
your next album? 

Chi: The whole gist of this trip is to 
work in our new bass player. Even 
though we practice quite often I think 
the best practice is to play live. Nothing 
beats that. We're doing twenty to 
twenty-five shows in thirty to thirty-five 
days. We'll break him in that way. We 
also have some new songs which we're 
trying out live; so once we get compe- 
tent with the new bass player 
November and beyond is dedicated to 
practicing lots and writing new songs 
and new songs and new songs. We'll 
see what happens after that. We 
definitely want to do a third record 
because we don’t think we've record- 
ed a definitive SNFU record yet. 
RearGarde: | really liked ... | 
remember when the first one came 
out. 

Chi: You liked the first one better than 
the second? 

RearGarde: It’s not like I’m a major 
SNFU fan. But i remember when the 
first one came out | was really struck 
by the sound, and the fact that you 
were from Edmonton too. The second 
one’s all right too, you know. 

Chi: It’s more of a departure. People 
don't realize it’s almost two years bet- 
ween the two records. They think you 
should sound exactly like the first 
record, but for us to sound exactly the 
same after two years would be kind of 
stagnant, now wouldn't it? And | think 
what happened there also was people 
liked the first record so much they 
wanted more of that first record. Some 
of them think they got it on the second 
record, but a lot of people aren't too 
hep on it. But the people we lost who 
didn’t like the second record, we pick- 
ed up others who liked the second 
record better. 

RearGarde: You find it's a difference 
of age, maybe? How old do you think 
your audience is, what sort of range? 
Chi: .From ten years old to nineteen, 
twenty. And then when they get to 
twenty-one they're too mature for us, 
for hardcore. 

RearGarde: | play hardcore, I’m 
twenty-eight. 

Chi: Well that doesn’t say much for 
you now does it? 

RearGarde: |’m an immature freak. 
Chi: Yah, totally. 


RearGarde: Any closing statements? 
Chi: Yah, I'd just like to apologize to 
everybody who was at our show at 
Statin 10. It was really unfortunate that 
they had to turn people away at the 
door. | guess police never show up at 
that place and usually it’s a free-for-all 
but when | got there there was five cop 
cars out front. So anyone who was 
underage had to get kicked out and get 
their money refunded, and then they 
wouldn’t let any more people in, 
which kind of hurt us in the pocket- 
book. That's not all that important, but 
| wanted the people who wanted to 
come see us, to come see us, but they 
couldn't. On top of that our set got cut 
short because the police came in and 
threatened the owner. The owner said 
we couldn't play past midnight, and if 
we did he would get physically and 
financially reprimanded. So we had to 
stop playing and that was unfortunate 
because it was a fairly short set, and | 
would just like to apologize for that. 
We would very much have liked to 
come out and do an encore but 
basically our hands were tied, and we 
didn’t want to jeopardize the club 
owner. 
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RearGarde: Did you havea hard time 
finding places to have gigs, this time?. 
Chi: The only reason we played at Sta- 
tion 10 for two nights was because it 
was the only place that would let us 
play. We played Foufoune in 
December of last year and it was a 
great show, and we packed the palce, 
but they’ve changed their ways and 
didn’t want us to play there again. 
|Which is too bad because we had a 
really good time there last time. | guess 
this place is really hurting for medium- 
sized venues. If we'd had a weekend 
show playing a place that holds four or 
five hundred people we would have 
had a really good show. 
RearGarde: Maybe you could find 
halls you could just rent for the night? 
Chi: Yah, apparently it’s really expen- 
sive here, and we would have prefer-’ 
red that. But like | said worst came to 
worst and we ended up playing at Sta- 
tion 10 for Tuesday and Wednesday of 
this week. And on Tuesday night a lot 
of people stayed home to watch the 
‘hockey game! 


Interview conducted by Vince 
Tinguely 
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One of Montreal newest and most 
promising bands is Chinese 
Backwards. Their music is asomewhat 
eclectic sound that -has impressed 
most people who have seen their re- 
cent shows at Station 10 and Café 
Campus. They've been described as a 
dark, British-influenced pop band by 
some and straight ahead garage-type 
rock‘n’roll by others. So when things 
get difficult to classify RearGarde 
figures it a good time to move in and 
get the lowdown on the band. 

Chinese Backwards consists of Allan 
on guitar and vocals, Emer on 
keyboards and guitar, Drew on drums 
and the innovative bass playing of Laz. 
| recently had the opportunity to sit 
down and talk with the band as well 
as their thoroughly obnoxious 
manager called King, who ould’ve 
taken over the whole interview if | let 
him. Oh well, at least he was buying 
the beer! 

King: Okay the tapes rolling... who 
wants another beer? 

RearGarde: First off, | think what 
everyone really wants to know is how 
did you come up with that name? 
King: Ahh ... who cares ... 
RearGarde: Why don’t you shut up 
and let the band answer? 

Laz: Its anice tongue twister. (laughs) 
Allan: It came from a song about this 
stupid fight | saw at the Thunderdome 
between a chinese guy and this 
skinhead. The chinese guy hit him 
over the head with a full beer bottle 
and the skinhead just stood there ... 
and the chinese guy started running 
away backwards with this whole gang 
chasing him ... it was a weird at- 
mosphese, the fog machine was going 
and they were playing Bella Lugosi or 
something ... and on the way home | 
was thinking ‘Chinese Backwards. 
What a great title for a song!’ 
RearGarde: After the Station 10 show 
| talked to some people who really lik- 
ed the show but nobody could seem 
to agree on what kind of music you 
play. What style or category? 

King: Well, its like | said Zippy ... 
RearGarde: | thought | told you to 
shut up! 

King: Okay, | do enough talking ... 
Allan: Well, he probably knows more 
of the type of music it is because he 
sees it from a semi-outside point of 
view. 

RearGarde: Okay, Okay. King, what 
kind of music is it? 

King: When anybody asks me | usual- 
ly say alternative pop music ... its the 
easiest thing | can think of. 
RearGarde: Well it seems a little 
harder-edged than pop music. 

King: Well thats why | say Alternative, 
because its not commercial pop 
music. 

RearGarde: Some people | asked said 
its just rock‘n’roll. 

Emer: Yeah, pop sounds a little 
dangerous. 


Drew: We're not really planning a 
sound. We don't just wanna explore 
one thing. We write songs and they 
end up the way they are, the music, be- 
ing what it is, reflecting our 
personalities. 

Laz: Its music ... theres no category. 
King: The band is at the stage right 
now where they’re writing as a group, 
whereas before the songs were mo 
ly Allan’s. Whoever writes t 
will get input from the rest of t 
Laz: We want to have so 
material for every show. 
RearGarde: What about doir 
covers? 

Laz: .| prefer to stay away fro 
songs. The only ti \ 


show last summer and it seems that 
you’ve changed your sound since 
then. 

Laz: Thedrummer we had before was 
good but he wasn’t heavy enough. He 
was a jazz drummer. All the musicians 
now are one hundred per cent 
together. 


RearGarde: So theres an upcoming 
tour with Teenage Head. How did you 


manager a 
promo ma 
quebec 


pe: Laz, lets talk about your 
le of bass playing. 
backwards! (laughs) | 
a left-handed bass. | find 
cess to the strings when 
ipside down. | can do 
“thing n't do. the othe 

got more of a rhy¥ 


Brunswick. Tha 
demo tape wen 
RearGarde: 


King: 1S, 

Drew: fy album or maybe a twelve inch. _ different an 
so why but you should note that thisbandhas Laz: We 
material. drummer, for only 3 or 4 months. 


RearGarde: Has anybody played in 
any other bands? 
Laz: Drewand| 
while. 

Emer: (Laughing), 
answer this one! 
Allan: She used to be in the Bangles! 


RearGarde: Okay, what about food 
and alcohol influences? 

Laz: Lots of alcohol! 

King: We're all big J.D. fans! 
RearGarde: Jack Daniels? 

Laz: No, Joy Division! 

RearGarde: How much time is left on 
that tape King? 

King: There's lots don’t worry... just 
shut up and do your job! 
RearGarde: Why don't you shut up 
and get me another beer! 

Laz: | don’t understand why the big 


local stations don’t promote local. 


music. they do in other places. Why 
not in Montreal? 

RearGarde: Well, there’s anew radio 
station now, CKUT. Maybe that will 
help things out. 

King: Even the shows that CHOM 
brings in, they don’t even play the 
music themselves. Like P.I.L. or Jesus 
and Mary Chain. You'll only hear that 
on the New Music Foundation ... its 
ridiculous! 

RearGarde: Yeah, | don’t know. 
CHOM has the most unimaginative 
programming I’ve ever heard. They 
don't do a fuckin’ thing for the local 
scene! _ 

Laz: Unless its Luba or Corey Hart. 
RearGarde: Emer, we don't have you 
saying too much here. 

Emer: Well, I'm not too good afthese 
things. 

RearGarde: Me neither! But we have 
to get you to say something. 

Emer: Okay. 

RearGarde: Ummm ... lets see .. 
who do you think are some of the hot 
lookin guys in Montreal bands? 
Emer: Oh great, thats the question | 
get. They get all the real questions! 
King: We haven't even talked about 
who the hot looking girls are yet! No 
wait! We all have to shut up and let 
Emer talk! 

RearGarde: Yeah, don't put her on the 
spot or anything. So everybody be 
quiet and let Emer talk! 

Emer: Yeah right!-| don’t even get a 
question! 

Laz: How do you do your hair? 
(laughter) 

RearGarde: Maybe this is a good time 
for me to ask the standard RearGarde 
question. 


Laz: Its appliances right? 


earGarde: No, | think it’s changed. 
: Noits the appliance question. 
arGarde: No, No, they’ve changed 
ut its probably a stupid one anyway 
ats why I’ve forgotten it. (You're fired- 
ed.) Something about marketing toys... 
Allan: Okay, we'll market little 
Chinese Backwards dolls! 
RearGarde: | don’t know if anyone 
would like a Laz doll? 

(laughter) 

Laz: What about Laz_ bikini 
underwear with a picture of my face 
right on the crotch! Ha Ha Ha... 
(everyone laughs) 

Interview conducted by Zippy 
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WOC IW NOW Artist LP Cassette etc Label 
1 — ” Wild Touch Wild Touch Thickspit 
= 2 13 od PIL Happy WEA 
1 a 3 Doughboys Whatever Pipeline 
: = : Foetus Ramrod Some Bizarre/Self 
ie : Pussy Galore Right Now Caroline 
: : oa Half Japanese Music To Strip By 50 Zillion Watts 
: ; : DBC : Dead Brain Cells Combat 
i Pe Big Black Songs About Fucking Touch & Go 
: ine Der Durstige Mann Himmel & Holle Orgasm | 
: i Sons of the Desert « Sons of the Desert Desert 
: — av Mecca Normal Oh Yes You Can K 
1 La | Darned Hoarse Opera Lumpkin 
4 3 Liss Gruesomes Gruesomania Og 
: 14 se Crawlin’ Kingsnakes Doris Put that Shotgun Down Demo 
- = Preison’s Shade Race Me Home Amok 
RE a Lal Mr. Science Get Off the Wave Demo 
7 17 17 Chris & Cosey Exotica Nettwerk 
3 18 Jesus & Mary Chain Darkland WEA 
1 — Keith Levene Violent Opposition Taang 
: . af Front 242 Masterhit EMI 
- rm ae 39 Steps Slip Into the Crowd RCA 
Deja Voodoo Worst of... Og 
3 9 23 Ramones Half way To Sanity WEA 
2 12 24 Tammy Faye Baker The Ballad of Jim & Tammy WEA 
3 30-25 London Underground London Underground On-U 
i oe oe Nitzer Ebb That Total Age Mute 
- aes Skinny Puppy Addiction Nettwerk 
5 % a5F Ant Farm Grunt Ant Farm 
Legendary Few Smokes Hockey Night In Canada Theme Demo 
: » ee Red Hot Chili Peppers The Uplift Mofo Party Plan EMI 
ae sul Messenjah Cool Operator Version 
= Beach Mutants My Masturbation Demo 


j= 33* Roots Roundup In This Time _ Demo 


Bubbling Under: 


The Nils* Fats Comet, Copernicus, Cashmere Jungle Lords, Bowsér and Blue* Liquid Paper, Bill Conners, 


Roger Miller. 


The Foreign Five 


1 Der Drustige Mann Himmel & Holle Orgasm (Germany) 
2 Various Geyser Enigma (Iceland) 

3 Shonen Knife Pretty little Baka Guy Subversive (Japan) 

4 Severed Heads Hot With Fleas Nettwerk (Australia) * 
5 Invisible Limits Push XYZ (Germany) 


Top Five 45’s 


1 Big Black The Model Touch and Go 

} 2 Mecca Normal Oh Yes You Can K Box 
3* Dr. Limbo Memphis Town Dirty Little Nipper 
4 Billy 7 Happiest Days Billy Tunes 
5 River Roses Phoenix 99 Monsoon 


Re indicates a re-entry snto the charts 
** means it's local stuff 
* Canadian Content 
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Rear Guard caught up with Chris 
Hooper of The Grapes of Wrath and all 
three members of The Water Walk 
(Dale Darlington, Ike Eiasness, David 
Kershaw) the day after both bands 
played Club Soda November 10. 


RearGarde: How would you 
describe your latest album, Treehouse? 
Chris: I’d say it was melodic rock. A bit 
of pop in there. There’s different kinds 
of things coming through, though. Like 
there's a point in the record where 
there’s all this distortion and the drums 
kick in. It’s diverse, contemporary- 
happening-80’skind of stuff. We’ve 
even charted with it. Yeah, it’s surpris- 
ing if you look at what's on mainstream 
(shrugs), | didn’t think we'd get a lot of 
air play, but we do. We're on some AM 
stations. 

RearGarde: What's the connection 
between theband’s name and 
Steinbeck’s novel? 

Chris: We had to play our first concert 
and.we.did: 


ren. Pretty much 
at we had to do it. think 
tthe whole thing was pro- 
bably the bands we listened to when 
we started playing together ten years 
ago. We were listening to the Who, 
Stones, Beatles and all this kind of stuff. 
When 78 started getting into punk - 
that was a big inspiration. That really 
did change music and had a great 
influence. 

RearGarde: What are you guys listen- 
ing to now? 

Chris: Right now we each have our 
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own musical interests apart from each 
other. Kevin recently got into metal. | 
don’t know where that came from, | 
don't like it. I’ve kinda gone the op- 
posite. 100 years ago | used to listen to 
thrash and hard core - thats all | listen- 
ed to, solid - and then | guess | kinda 
overloaded on that. Now I’m into stuff 
thats the opposite. | can listen to Gor- 
don Lightfoot, folky stuff, real poppy 
stuff. | listen to everything, but very 
now and then | pull out my Discharge 
record or put on my old Exploited 
album. We all do have an interest in 
folk, though. Tom really likes Susan 
Vega. She's his hero. We backed her up 
and that was really good. We like songs 
that you can sit down and play and sing 
- down to basics kind of songs not over- 
ly produced fanfare synth explosions. 
We'd rather just come out on stage and 
do the song.its kind of our philosophy. 
RearGarde: Your music has been 
described as optimistic. Is that 
accurate? 

Chris: Yeah, | think we are. Someone 
can probably listen to the records and 
think “these guys, at points they sound 
like they want to kill themselves.” | 


the subject matter come 
trospective. But then alo 
music is the opposite. | t 
teresting because, in a 
you - like, what’s going 
you listen. I’m tapping m 
there's a tear in my eye. Y. 


ly, and its not consciou 
pens. Some of the songs 
Treehouse are quite po 
not HAPPY, but they’rea 
things. There’s one I’m t 
called A Very Special D. 
about a day, a good day th 
laughing our heads off 
good time. That’s what 
Yeah, we're optimistic, 
anything to be pessimis 
cept things like tonight 
to drive all night, not sl 
the afternoon, and play i 
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those are the kinds of things | could do 
without. 

RearGarde: What? You mean touring 
isn't just a lot of sex, drugs and rock & 
roll? 

Chris: Not really. | don’t know. Like, 
what would be.a lot? 

RearGarde: Hmmm, | dont know ac- 
tually...If you could be any mass pro- 
duced toy what would it be? 

Chris: That's a good one. I'd probably 
be...remember that game, that Hands 
Down game? | used to play this game 
called Hands Down and it had four 
hands that came out, like this, and 
you'd turn over cards and if the cards 
all matched or something everyone 
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That's Ike, sleeping. 
Dave: Ike does three things: he eats, he 
sleeps, and he plays the drums. 
Dale: We started off little more than a 
year ago. 

Dave: We spent two to three months 
in a closet just writing songs. 
RearGarde: How would you describe 
those songs? 

Dave: Fresh and untouched by big 
monied hands. We have jazz chords. 
Dale: Most of the songs come out of 
the atmosphere surrounding the prac- 
tice space we're using when we come 
together. We don’t go in with any 
preconceived ideas that we have to 
sound this way or that we have to 
sound that way. We just get attitudes 
going and interact musically. 

Dave: A lot of my inspiration comes 
from the work | do with some friends 
of mine who are film-makers and 


dancers. Its wonderful to get into their . 


head-space because their art form is 
much less accessible than pop music 
-just the frustrations they have in their 
medium. And when you have a piece 
done, you can help them, provide 
them with music and just get involv- 
hing. Its wonderful and 
to think, “oh yes, The 
starting to get recogni- 
arry a little bit of them 


e started we were play- 
at we wanted to play. We 
nas we stepped on stage 
d with beer bottles and 
. But that really never 
e just draw from each 
nestly and sincerely, and 
now, that something 


naive and blissfull, but 
able with that attitude. 
eve in our songs - they’re 
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Dale: Its a tacky attitude towards the 
record business. The record business 
is this big make-money vehicule, right? 
They'll get these bands starting out, 
wait and see how they do on the in- 
dependant charts, and if they start get- 
ting big, POWIE, they grab them and 
put them in spandex. Then you gotta 
try to make a living off that for 5 years 
or something. There’s no RRSP and 
you sort of starve in five years, right? So 
we took sort of a tacky biblical allusion 
of Jesus stepping off the shore onto the 
water. Every one is whispering “wow, 
Jesus walks on water,’ and Jesus is pro- 
bably sitting there thinking, “great, | 
gotta walk all the way out there, and | 
gotta walk all the way back.” 

Dave: There's also a collection of 
poetry which is named The Water 
Walk which... 

Dale: Which is pretty bad. 

Dave: ... which spurred us on. How do 
you know it's bad? You didnt even read 
it. 


produced toy, what would it be? 

Ike: Heh, heh, heh. All right! | want to 
be a train set. H.O. 

Dave: | can’t make up my mind bet- 
ween a yo-yo or a slinky. 

Dale: Silly putty because every night 
they put you back in that egg thing. 
Dave: What did the Grapes say? 
Dale: If | could be any character on 
Dallas, I’d-like to be a ranch hand. 
Interview conducted by 1P. 
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So the Crawlin’ Kingsnakes travel all 
the way down from London, Ontario 
to record at the CRSG studios. While 
in town they do an impromptu set at 
J.R’s a noted red-neck hang-out, 

\ without getting beaten up (quite an ac- 

complishment). They also eat many 
french fries, are amazed at the quart 
beer bottle and actually produce nine 
songs over the week-end. Guitarist 
Pete and bassist Daryl (the silent one) 
do an interview with Mr. Wonderful 
and Mr. Editor before heading home 
with a little Quebec culture in their 
knapsacks - two cans of poutine sauce, 
two bottles of spruce beer and a box 
of Mae Wests. 
RearGarde: Is this your first interview? 
Pete: We've done a couple on radio. 
This is our first print interview. 
RearGarde: Wow. Virgins. 
Pete: Yeah, but you don’t keep 
everything, do you? It gets edited. 
RearGarde: No, we keep everything. 
Pete: Even what I’m saying right now? 
RearGarde: Yep. So what do you think 
about women? 
Pete: | love them... 
RearGarde: Right. First question: A 
history of the band. 
Pete: A brief history... 
RearGarde: Okay, that was pretty 
good. 
Pete: You're going to make this hard for 
me, aren't you? 
RearGarde: Uh-huh. 
Pete: A brief history of the band would 
be starting with Paul Harlowe being in 
Harlowe, and that was an early seven- 
ties glam-rock band. Then he was ina 
band called the Sinners which put out 
a 45 that you've got... and you can't 
print that (laughs)... 
RearGarde: But it’s round and it’s black 
and it's about this big... 
Pete: ... And then Spiral Scratch was 
formed and they went through several 
line-up changes. There was this sax- 
ophone player for a while who was a 
real geek and almost destroyed the en- 
tire band. Then they fired him and 
hired me. The band line-up at the time 
- when we changed the name to the 
Crawlin’ Kingsnakes - came to the 
point where we wanted to do more 
honky-tonk type of stuff. We were tired 
of the post-punk stuff we'd been doing, 
which was pretty heavy. We wanted 
something fresh and we were really 
getting into the Austin Texas sound, so 
we changed over about a year ago. 

RearGarde: Did you lose any fans? 

Pete: The problem that we had was 

that Paul hada really bad tendency to 

blow up at the:audience and a lot of 
people didn’t like Spiral Scratch any 
more. So when | joined we reworked 
the songs and practiced for a couple 
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of months and when we came back we 
had a really good response - we were 
packing places like they had before. 
But we still thought the sound was a lit- 
tle tired, so we changed to the Crawlin’ 
Kingsnakes and it’s been all uphill - 
building and building. In the area 
we're in, | think we’re one of the fore- 
runners of the bands coming up. 
RearGarde: You didn’t answer the 
question - what was your old fans’ 
reaction? 

Pete: They really enjoyed it. 
RearGarde: They stuck with you. 
Pete: Oh yeah. A lot of the bands were 
really down on Spiral Scratch and 
when we made the change in sound 
it generated a lot of interest and now 
some of our biggest supporters. are 
people like 63 Monroe. 

RearGarde: Is there a lot of interaction 
between the bands in London? Is there 
any rivalry? 

Pete: Yeah, that’s the unfortunate part. 
Like, right now a lot of people look 
down on Sheep Look Up... 


RearGarde: But they’re looking up... 
Pete: (laughs) 

Daryl: There is definitely a rivalry. 
RearGarde: I’m from out of town and 
| notice it - oneband slagging off 
another... 

Pete: Yeah, well | don’t know how it is 
in big cities like Montreal and Toron- 
to - in Toronto it seems like bands are 
for each and every band, though they 
do look down their noses at people 
like Blue Rodeo and stuff like that 
because they’re having a little more 
success. But maybe in Montreal, bands 
stick together... 

RearGarde: No. 

Pete: Well, | guess anywhere you go, 
there’s going to be rivalries and the 
scene’s going to go downhill. 

Daryl: The bands that make it are the 
ones that people hate. 

RearGarde: In Toronto, it’s like the 
Queen Street bands and then everyone 
else. 

Pete: Yeah, that’s true, but they never 
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__ get off Queen Street. 


RearGarde: Well “they put out an 
album and try to tour in the States in 
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commercial clubs... So, how do you 
become big if you're based in London? 
Pete: WEAs just moving an office into 
London now. But the music scene in 
the city has really gone underground 
- there’s only one or two bars that play 
it, it’s a really bad scene there. It was 
pretty lively a couple of years ago but 
now it’s dropping off a lot more. 
RearGarde: When | was there it seem- 
ed like there were six bars to play, but 
when | tell people this they say ‘No, no, 
there’s only one or two! 

Pete: Yeah, well bands get banned 
from clubs. It’s more a case of bars 
against bands than bands against 
bands. It’s an extremely yuppie-WASP 
town and that’s what the bars are try- 
ing to cater to and that’s the last thing 
we need ‘cause it’s a big university 
town. 

RearGarde: Are they supportive? 
Pete: They were until recently - in the 
Gazette, the local university paper - 
they just knocked Key West badly. 
RearGarde: When | was there, it seem- 
ed like there was the downtown crowd 
and the Western (University) crowd... 
Daryl: Now the Western crowd's com- 
ing into the bars more - especially Call 
The Office which was the original 
underground place. Now it's the big 
university hang-out. 

Pete: They added a patio (laughs). 
Daryl: It’s happening to the Brunswick 
a little bit. 

Pete: The Brunswick’s on the way, and 
right now the Brunswick stands as the 
number one place to play in town and 
they’re only paying a hundred bucks 
a night. 

RearGarde: The Brunswick’s a little 
tavern with old men drinking beer. 
Pete: Yeah, hyou go there and it’s ex- 
cab drivers and underground music 
people. 

RearGarde: But you guys are playing 
frat parties, too. 

Pete: Yeah, well what happened is we 
got banned from Call the Offce. About 
a year and a half ago - when we were 
still Spiral Scratch - we were playing 
there and what happened at that gig 
was that somebody got a little rowdy 
and somebody got thrown through a 
window from outside. (laughs) Four ar- 
rests were made and three people were 
lying face-down on the floor with 
handcuffs on, and so they decided 
they weren't going to have any black 
leather jackets in any more. 
RearGarde: So what do you think of 


your reputation as the band who drank 
the most beer while recording at 
CRSG? 

Pete: Honestly? It made me really 
happy. 

RearGarde: Why did the band come 
to Montreal to record? 

Pete: Because we figured there’d be 
added prestige in being in Montreal to 
record. That would be number one of 
the list of reasons. That, plus the fact 
thatit’s a really good deal on the prices. 
RearGarde: It’s prestigious to record in 
Montreal? Does Montreal have a 
reputation in London? 

Pete: Yeah, it does. Actually, any big ci- 
ty’s going to have a music reputation. 
We could have said recorded in 
Detroit, or Toronto, or Vancouver, or 
Montreal - it just sounds better than 
recorded in London, Ontario... or in 
Kitchener or Elmira (laughs). 
RearGarde: (laughs) that big Elmira 
music juggernaut. 

Pete: It just doesn’t stir the same in- 


terest as a band that’s actually going to 
spend the time and travel eight hours 
and do their thing... 

RearGarde: ... Drink. What do people 
in London know about the Montreal 
music scene? What bands do you 
associate with Montreal? 

Pete: Well, 39 Steps, Three O’Clock 
Train and disco. 

RearGarde: Disco? 

Pete: Disco, disco, disco. A lot of 
peoples’ impressions of most of 
Quebec is that they’re still wearing 
white satin suits and posing with their 
right hahd pointed up in the air. 
RearGarde: Are they? 

Pete: Now that I’m here? Well, there’s 
definitely a lot of discos. But Montreal 
itself is a really nice city, it’s got a real- 
ly nice atmosphere. It’s like going toa 
different country. 

RearGarde: | feel like that every time 
| go out the front door. 

Daryl: Definitely different from Toron- 
to - that’s what | expected. 
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RearGarde: While you were in town, 
you did a brief show at JR’s. What pro- 
dded you into going up on stage? Was 
it the crowd? 

Daryl: For me, it was Pete going “Wake 
up! Wake up! We’re going to play!” 
(laughs) 

Pete: “Are we at the Brunswick?” 
(laughs) It’s these God-dammed quart 
bottles. 

RearGarde: How did it feel, playing 
after being in a recording studio for 10 
or 12 hours? 

Pete: It was great. Actually, | didn’t even 
notice there was an audience. Actual- 
ly, | didn’t even notice there was a 
guitar over my shoulder. (laughs) It 
would have been better if it hadn't 
been a country and western corral. It’s 
the first stage I’ve ever been on where 


they fence you in with a gate. 
RearGarde: How often do you guys 
play in London? 

Pete: Well, we played 12 times in the 
past 11 weeks. 

RearGarde: Is there a regular circuit? 
Pete: We played Key West and the 
Brunswick... the Brunswick hotel in 
beautiful downtown London. You 
sould emphasize that... beautiful 
downtown London. 

Daryl: And inside they've got pictures 
of Boeing 747s with Brunswick painted 
down the side, like everyone owns his 
own lear jet. 

Pete: Yeah, we've got three pick-ups 
and a Lear jet parked in the lot... So we 
play the Brunny and Key West and Call 
the Office... 

RearGarde: | thought you were bann- 
ed from there. 

Pete: Well, we're getting a lot of frat 
gigs from that now. The thing with Call 
The Office is they let in Sheep Look Up 
and they still let in Itsa Skitsa, but 
they've cut off Suffer Machine and 
Condo Christ, 63 Monroe, us... 
RearGarde: Ukase? 

Pete: Ukase, for sure. Ukase was at the 
top of the whole thing. (laughs) Actual- 
ly, you should ask Dary| about that- he 
was in Ukase for two years. 
RearGarde: Daryl? 

Daryl: No comment. All | know is. 
had nothing to do with it - | was at 
home listening to Tangerine Dream 
when they were out there with signs 
and everything. 

RearGarde: They were picketing the 
club? 

Pete: Yeah, the best part was Paul and 
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| were going to see some band at 
Bulwinkle’s Tavern when it was still 
open, and we walked by the parking 
lot of Call The Office and there's all 
these fights and minor riots going on 
- and we walk by this telephone pole 
and there’s this poster on it that says 
“The following bands banned from 
Call type Office: Ukase, Spiral Scratch, 
63 Monroe...” We're, like, “What?!” | 
RearGarde: We know about you guys 
and bands like Condo Christ, 63 Mon- 
soe and Ukase, but is there another 
group of more poppy bands in 
London? 

Pete: No, not really. Well, there are a 
few fish-rock bands. 

RearGarde: Fish-rock? 

Pete: Sixties rehash stuff | suppose. You 
know, they try to be ugly. 
RearGarde: All the bands in London 
seem to be variations on straight-ahead 
rock and roll. Is thata valid impression? 
Pete: Well, yeah I'd say that's pretty ac- 
curate. But in London | think it 
depends more on how many friends 
you have than what type of music you 
play. Like, | haven’t mentioned them 
yet, but probably the number one 
band that would be getting the clubs 
packed would be the Black Donnelys. 
But it’s only going to be in London and 
it’s only by 14-year-olds, and even the 
band realizes that. And they all go 
home at midnight. 

RearGarde: What about What Wave 
magazine - are they good at covering 


the scene? 

Pete: Well, | really like the magazine 
and | really like the people who are do- 
ing it, but! think that even they've given 
upon the London scene. They'll admit 
it. They like us because we do Elvis 
Presley's Burning Love. | think that’s the 
only reason (laughs). And the Gazette 
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always has small write-ups, but even 
they're steering away from that more 
and more... 

RearGarde: And that’sthe university 
paper? 

Pete: Yeah, and that’s the paper that’s 
slagged Key West a couple of times 
recently and that’s really bad because 
Key West is one of the last places in 
town you can go to to hear original 
music, 

RearGarde: You've got girls doing the 
wave at your concerts? 

Pete: (laughs) 

RearGarde: This could be an un- 
substantiated rumour. 

Pete: Actually, no, it’s true. We played 
one frat gig a couple of weeks ago at 
the Polish Combatants Hall... 
RearGarde: It was free to go in, but 
they charged everyone to go out, right? 
Pete: (laughs) It was all university, for 
frat Sigma Beta Omega Zenith Delta 
something-or-other. And we had 600 
people in a 328 capacity room and 
there were another 200 people out the 
door. | don’t think it had anything todo 
with us - everyone left when the beer 
ran out. But fortunately we stopped 
playing as the beer ran out, so it work- 
ed out pretty well. (laughs) 
RearGarde: The wave. 

Pete: Oh yeah, well everybody was 
really into us, and we were kicking girls 
off the stage, and everyone was really 
drunk, and | think our type of music 
just goes over really well with a univer- 
sity crowd. 

RearGarde: So what's the aim of the 
Crawlin’ Kingsnakes. 

Pete: | think the aim of the Crawlin’ 
Kingsnakes is to be sober enough not 
to miss the toilet bowl. Seriously 
though, | think the aim is to get this 
tape out, to get some stuff on vinyl real 
soon and to get some interest from a 
label. 

RearGarde: But don’t you guys have 
full-time jobs? 

Pete: Oh, I’d drop mine in a second. 
RearGarde: (to Daryl) What's a toxic 
waste specialist doing in a rock band? 
Pete: Playing bass? 

Daryl: No, | think it’s a good balance 
between the analytical and the 
Creative - the two hemispheres of the 
brain. 

RearGarde: Do you really believe that? 
Daryl: No, but | like saying it. (laughs) 
RearGarde: Okay, if you could be any 
mass-produced marketable toy, which 
one would you be and why? 

Pete: (after much discussion and 
something about being Madonna’a 
belt) I’d be a cap gun so! could always 
go over with a bang. 

RearGarde: Okay. Daryl? 

Daryl: That's too good, “So | can 
always go over with a bang...” (laughs). 
All right, | guess I'd be a battling top 
‘cause I’m always spinning anyways. 
Interview conducted by Paul Gott 
and Warren “Mr. Cholesterol Burger” 
Campbell. 
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Out of the wilds of Beantown, a 
member of the Gorehounds came a 
huntin’ Rob Martel, one of the 

a guitarists, dropped by the CRS G 
studios to do an on-air interview with 
Mr. Wonderful (and gosh was he disap- 
pointed). Two obnoxious callers invad- 
ed the air only to be verbally and men- 
tally abused. The Gorehounds will be 
back on the 9th of January to play at BS 

/’ the Foufounes, so if you like this inter- 
view you'll really enjoy the show (?). 
RearGarde: Where are you guys 
from? ; 

Rob: Two members are from Portland 
and the other three are spread out - 
fice Massachusetts 


a 
also Bang which is pretty good and 
the Beat if you’re more into the Metal 
thing, so it’s good if you look at the 
radio and magazine markets. Again 
though you've got a thousand bands 
competing to play in ten clubs. 
RearGarde: Have you heard of any 
Montreal bands down in Boston? 
Rob: Pretty much the Gruesomes and 
those guys that took over for us 
tonight... 

RearGarde: Ant Farm... 

Rob:.| learned about them painfully 
enough... 
RearGarde: Those scumbags. 

Rob: | cant’t call them that | don’t 
know them... 

RearGarde: Yes you can, it’s simple. 
Just say scummmbaags.. 

Rob: I'm sure they didn’t know what 
they were doing. Actually i’m going 
to go see them tonight and see what 
they’re all about. 

RearGarde: Uhhh...Boston...music 
scene...clubs...lots of them? 


Rob: It goes through phases. Rightnow 
it’s on an upswing. It all depends on 
who’s in the places tring to set up gigs. 
There's some peoplewho are ‘more 
conscious of trying to set up a scene 
and there's others who are just trying 
to make X amount of dollars. 
RearGarde: Those are the people who 
just shove the money up their noses 
after the shows. 
Rob: Ya, it just ends up going ina cy- 
oe and clubs just open and close. 


RearGarde:.So are you THE New 
England Band? os 
Rob: Yal guess we are. We don't live 
all together so | guess we are. 
RearGarde: Give mea brief history of 
the Gorehounds. 
Rob: We got together for Jordan’s (the 
lead singer) birthday in February ‘86 
and it was meant to be a oneshot thing 
in Portland, Maine at a place called 
Geno’s Pub and it went really well and 
people liked us. So we decided to do 
it again and we started to work some 
originals in and we played at Geno's 
every four or five weeks and it just kept 
going so we kept going. Because we 
live so far apart we never practice and 
we've never practiced except once: 
when we got a new drummer. 
RearGarde: When you started what 
covers were you doing? 
Rob: We did Action Women, lots of 


Pop stuff which we still do 
neal ace some Pebbles covers, 13th 
Floor Alevators. Eventually just before 
shows Jordan would write songs and 
then show them to us and then we'd 
have an original set. 

RearGarde: What have you done, 
recording wise, in the past two years? 
Rob: We've just realeased an album 
(Halloween Everywhere) a 45 last year 
and this Christmas we'll have a con- 
tribution to the Midnight Records 


‘Rob: No, we're going 


Christmas compilation after they ask- 
ed us to be on it. 


RearGarde: Do you still do those 
. COvers? 
Rob: Notas much, wedoa version of 
Wild Thing called Sex Thing with the 
words appropriately changed and we 
do Real Cool Time Iggy Pop. Mostly 
Originals because we have a lot of 
Originals. 
RearGarde: Is this the kind of music 
you all listen toz : 
Rob: Well we all come from different 
backgrounds. Like Peter is into Iron 
Maiden... 
RearGarde: ... why don't you throw 
Peter out of the Band? 
Rob: No, Peter's alright. I’m into the 
Ramones and Mark | don't really know. 
RearGarde: So how does it all come 
- out? 
Rob: | guess you'd could call u 
Graverock, a little bit of Punk Rock, 
little bit of Psychedelia and a little of 
60’s Garage Rock. Kinda | ike the 
Cramps meet the Ramones meet the 
13th Floor Elevators, 
RearGarde: What are the 
Gorehounds like live? 
Rob: Pretty energetic, it’s.a good time 
for all. We've played up here before, 
the last time was when we opened for 
the Vertical Pillows. We're looking for- 
ward to coming back, we were suppos- 
ed to be playing tonight but we won't 
be. | won't get into that. 


RearGarde: It was the scumbags in 
Ant Farm right? 


that have remained open the years. 
Right now the best places are the 
Channel and the Rat club. 
RearGarde: Do you play a lot of shows 
)in the areas surrounding Boston? 
Rob: Well, no because there’s just not 
that many places to play in the surroun- 
ding areas. 

RearGarde: Where do you play 
_besides in the Boston area?. 
Rob: We. play around Maine and the 
: New Hampshire area mostly. We're 
going to be doing a showcase on 


There’s really only two or three clubs 


Rob: Well...umm... | can’t say’ , 
anything. i 

; o ahead. 
RearGarde: Sure, 8 tobe back there 


hopefully onthe 9th of January. 


hone ' : :January 30th in New York City at thi 
RearGarde: Wanna take a P , (8s if had to tell you a cali Trammps deach chou 
call? Rob: Well... dontkno be fun. 

Rob: Sure. hatone, all | MT Won't touch 


RearGarde: How often do you play in 
Boston? 

Rob: Not so much as we used to, but 
that’s because we don't have all that 
many places to play. About once a 
month in one club or another. 


Can say j 
ce them in t “v Is hope we don't 


RearGarde: Tough, you were going to he fir 
st 
: Thanks, mand, 


whether you said yes or no. Go ahead , 
you're on the air... Obnoxious caller # 
number 1: | just got a question for the 


band. but itsounds Pate (I eee Say that 


' ot 8 ‘ On you’ < 0 
RearGarde: The band’s not here. be . UNIVersities with radiosee erat 2 die dele he new Feleas 
Rob: I'm the only one, but go ahead. eenesimnar S this he| ands ger <ob: That'll be the Christmas compila- 
Caller: Forget it then, no okay, I’m just a ; § tion pore ds Records. We did a 
wondering how come all the bands : eet ? song called @hl 
from Boston seem to play real garagey- Rob: Well, there’s really only a cou- ee. it’s pascal about how 
type stuff? ple of stations-there’s not as many as ores are having sales now and peo- 


Rob: There’s been a whole garage 
revival, it’s actually kind of fading out 
now, bands are now getting into the 
Rock ‘n’ Roll edge... 
RearGarde: Is it because there's a lot 
of garages in Boston? 

ob: Ya, they exist all over the place 
nd that’s why you get all this garage 
‘music. 

RearGarde: Aha. 

Rob: It’s just that we've got a lot of good 
bands like the Prime Movers and Plan 
9 from the area who've paved the way 
for more bands. Also a lot of the big- 
ger labels in Boston are ones that con- 
centrate on that kind of stuff. It’s not 
really representative of the whole 
scene though. Check out the Classic 
Ruins and the Neighborhoods who 
are more rockin’ and the Lyres who are 
now more psychedelic. It’s out there, 
all types of music. 


- ple are telling you that it’s not too late 
to do your Christmas shopping. | 
mean, no kidding, there’s still two 
months. All this commercialism... 
RearGarde: ...-1 think it’s great... 

: Rob: Ya well... 

RearGarde: ... then again | like Wrestl- 
ing. What was the initial run of 


you think. MIT and Emerson College, 

who are a broadcasting school so 

they have a good station, they’re 

alright. The Emerson also does liveé:.. 

bands on Sunday nights so we get to 

do live shows on the air which is 

ee : kinda cool; we just did that a couple 

=== of weeks ago. We also got a really 

», progressive large station called 

:WPNX who pay a lot of attention to 

:the local scene. 

:RearGarde: Okay, now what kind of 

‘media coverage as far as print can 
you get down there? 
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Rob: There’s Boston Rock and the 
‘~ which is like the Village fob: The n 
Vonet ther a couple of smaller eee New York, Rough Trade 
a rs that are really good called the tiiehe aa: om la, Kalej oscope in IL 
re which is really accurate on the cae emaphore een 
local scene because that's all they do e: Have you bee me 
so you get a little more detail. There's 


People? 
0b: The record's being distributed 


response on the record from out of the 
Boston area. 
Rob: We've had responses from Vic- 
toria, British Columbia; they had us in 
their top 30, and I’ve gotten responses 
from other cities:in the Northeastern 
states, so it’s getting around. 
RearGarde: Ya, but so is AIDS... 
Rob: Ya, that’s true but this has a lot less 
lasting effects. Actually, | don’t listen to 
it over and over so! don’t know. | think 
the Gorehounds are curable though. 
RearGarde: Even though you're get- 
ting good reviews everywhre else, 
RearGarde will probably slag you off. 
Rob: That's ok. I'll send a bomb to the 
station. 

Obnoxious Caller Number 2: | want 
my prize. (A seductive female voice 
purrs into the phone) 

RearGarde: Your Prize? 

Caller: You owe me (she purrs). 
Rob: | don’t even know you. 

Caller: Not you...1 want my prize. 
Rob: | think this is for you Warren. 
RearGarde: Keep personal stuff off the 
air. Do you have a question for the 
Gorehounds? 

Caller: What do you mean a question 
for the Gorehounds, there’s only one 
there. (no more purring). 

Rob: But I’m representing all of them. 
Caller: How many fingers Warren? 
Rob: Ummm. Fourteen. If anybody 
knows how many fingers please call in. 
Caller do you know how many fingers? 
Caller: Five. 

Rob: Okay, five. Where’s my prize? 
Caller: Give me a howl. 

Rob: (howls). 

Caller: What A wimp. 

Rob: (howls again with much more 
force). 

Caller: My mother howls like that. 
Rob: She should be so good. 
RearGarde: Any questions for the 
Gorehounds? 

Caller: How come your Maximum 
Rock ’N’ Roll’s little pets; your're 
always getting played on their radio 
show. 

Rob: Really, | didn’t know we were get- 
ting airplay form them. | knew there 
was a review in ther magazine but that 
was all. Wow. 

RearGarde: To close it off, if you could 
be any mass-marketed toy which one 
would it be and why? 

Rob: I'd be a kaleidoscope because 
they’re cool. (what a boring answer). 
Interview conducted by Warren ’Mr. 
Wonderful’ Campbell. 
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DBC and Cremains 
Les Foufounes Electriques 
November 19 

In the grand tradition of RearGarde, | 
missed the first band. Foufounes was pack- 
ed with lots of people sporting black leather 
and long hair. They were all there to ex- 
perience the aural cerebral assault of DBC. 

The band’s onslaught was loud and pro- 
ud, tight and fast, and very heavy. The crowd 
was hot and headbanging, the slam/thrash 
floor was full of gyrating, crashing bodies. 
Near the end of the show the band 
members were clearly enjoying themselves. 
Phil, Lead vocal and Bass, loosened up to 
crack some jokes. “Hey, any body got some 
beer for the band?” Nobody gave them any. 
“Aah, ya bunch of fuckin’ cheapskates!” 
Then the bouncer went and got them some 
because they threatened to get off stage 
soon so they could go and drink. 

In between songs they started La Bamba 
for laughs. Before the encore Phil said “We'll 
pretend to go off stage, and you can pretend 
to clap real loud”. (This man hath no shame.) 


After that, they played some new instrumen- 


tals that are noton the album. A great show 
for raw energy. It’s only speed metal, but | 
like it, and I, Lorrie, sortado. Wicked, man. 

Greg Miller and Lorrie 


PIL, Lime Spiders 
Nov. 21 - 
Spectrum 

Lime Spiders ... or was it Lime 
SpiderzZzzzzzzz? And we left the 
backgammon board at home. Sounding 
loud and brassy, kinda like Air Suply on 
speed,those arachnids bored us silly from 
start to not-soon-enough finish. “Hope we 
left you with a good impression of Australia’, 
they say. We'd sooner watch Facts of Life: 
Down Under. 

But heck! PIL were swell. This is what we 
got: psychedelic cartoon stage with notone 
but TWO backdrops, a mega-tight band, 
and the Prince ‘o’ Punk sporting a spiffy new 
coiffe of the prettiest dreads we've ever seen 
(sorry S.K.). 

J.L. paraded, pranced ‘n’ crooned through 
a good portion of his latest, Happy?, lots of 
Album and ailil’ bit of older stuff. And what 
an impeccably dry stage he kept. Constant- 
ly wiping up splattered beer and scolding 
stoopid Sex Pistols frans, Mr. Us justified in- 
tolerence of childish behavior lead us to 
believe he’d flourish in a new career as a 
school principal. We give him an A plus for 
showmanship. 

See ya in Vegas Johnny! 

Axl 


Darned 
Station 10 
November 7 

Darned Concert Review or why the Fuck 
doesn’t Station Ten have Guiness? 

Well, it’s about time. The Darned’s record 
release party. Pretty nifty idea here, pay a 
cover charge and see the show or pay the 


cover charge with a couple extra bucks and - 


get the album (Hoarse Opera). Hopefully 
more bands will adopt this practice. 

| missed the opening set but reviews from 
people who were there was that the band 
was hot; that automatically calls for some 
pints of English draft beer to cool things 
down (why the hell doesn’t Station Ten get 
Guiness). 

The set | did catch, the Darned played a 
lof of stuff from the album but had to finish 
the show with a couple of covers that were 
pretty much for the birds. | mean, Sweet 
Jane and Hey joe should've been put out of 


their misery decades ago. 

The audience was solidly inebriated 
throughout the second set (even though Sta- 
tion Ten doesn’t have Guiness), which on- 
ly helped fuel the effects of the rock’n’roll 
dished out by the Darned and the odd 
ballad presented for our enjoyment. 

As is typical of record launches, and 
farewell shows for that matter, the band 
decided to give some ex-members a chance 
to share in the spotlight. For a few songs they 
played musical bassists which I’m sure was 
welcome for their regular bassist (Frank 
Criniti) who looked to have exhausted his 
bar bill a couple times over. 

On the whole the evening was a success 
for the band and the audience even though 
the singer (Donna Lee Marsh) seemed a bit 
uncomfortable during the songs when the 
band decided to “rock out” and fall down 
all over the stage, to the point of almost be- 
ing embarassed by what was going on 
around her. 

Even though | had to race across the street 
to the Cock’n’ Bull after the show for a pint 
of Guiness, it was a still a Darned good 
night. Burp. 


Warren “Mr. Wonderful” Campbell 
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Three O’ Clock Train, the Hodads, the Jury 
Club Secrets 
November 15th 

You won't believe it. | actually made it to 
see the Jury, who played first. Once again 
these rockers played a good set to aclub that 
hadn't yet been filled to its capacity. (More 
people trickled in all the way through). Its 
obvious taht they're tightening up a lot, and 
gaining confidence on stage. So | liked 
them. Paul says they show promise, and 
gaining confidence on stage. So | liked 
them. Paul says they show promise, and he 
liked the second half of the set better. And 
Warren thinks they’re great. (A lot that tells 
you). 

Next came the Hodads. This was the first 
time I'd caught tehm in a while, importantly 
with their new drummer. They played a 
great set, including songs like St. Augustine, 


My Heart. | still say Sandrea has the best 
voice in the city, and she ain't too bad on 
the bass either. The drummer added some, 
shall | say “zest”, to the lineup, and | know 
he’s giving them a wider range of style to 
experiment with. So | tell you to catch them 
again real soon. 

Finally Three O’Clock Train took over, 
debuting their new bassist Huey Fisher. This 
isa good thing, because he adds a big shot 
of musical adrenalin, not to mentin stage 
presence. The only thing that worries me 
is that since Stuart is shy onstage (anyone 
can see that), this new dude just might 


upstage the Mackenzie Brothers’ stage rela- 


tionship. Anyways, 

They still play the good ol’ itchy-feet stuff, 
like Train of Dreams (the title of their up- 
coming Ip), The Devil Likes Me, Muscle In, 
etc. etc., and played some Stones tunes for 
the encore. (Encore?) They seem to be quite 
confident with the new lineup, and we all 
wish them the best of luck. You can see 
them again at Secrets for the Christmas Party 
on December 20th. And Mack, next time 
play Hanky Panky, huh 22? 

Lorrie 


Fail-Safe, Alternative Inuit 
Black Lite 
November 7 

Well, here we go again: | got to the club 
at a reasonable time (10:30) only to find out 
| missed the opening band. This time, Alter- 
native Inuit. 

First of all, | don’t go anywhere on Satur- 
day nights ‘til the hockey game ends. Now, 
don't get me wrong here, | no more want to 
miss an opening band than an opening 
face-off. | even watched the game down at 
the Midway so | wouldn't have to go far 
when it ended. Still, | miss the opening 
band! So it ain’t my fuckin’ fault! ... these 
shows start much too early. Okay, so | owe 


the Alternative Inuit one. 

But hey, my night would have been com- 
pletely ruined if | had missed a single note 
of Fail-Safe! Upon arrival, | noticed that the 
audience was lined right up to the front of 
the stage. | could sense the anticipation in 
the air as the kids waited for the first chord 
so they could begin thrashing their faces off 

.. Which is exactly what happened. 

Fail-Safe themselves can be blamed for in- 
spiring such explosive behaviour amongst 
their fans cuz the music is pure, hardest of 
hardcore — infectious thrash. Even my 
friends from Toronto (Tom Waits fans) went 
diving for the pit! 

| think this was Fail-Safe’s first gig with 
their new guitarist. Their sound has been 
altered somewhat by.the change! Gone are 
Angie’s superb spaced-out psycho-leads 
which have been replaced by a more driv- 


Numbness, La Demgnition, and Unchain zing souny with a heavier bottom end to it, 


g the beat to its optimum level 
shability. (What!?-ed) 
really counts in this band is the 


some quiet and 
the rising sun 


isasolid hesss player Desie is agood drum- 
mer and Leroy is a great front man. 
They tell me they are well liked in 


ang out in Jamaica, they... 


Jesus And Mary Chain 
Nov. 13 
Spectrum 


This band should be heard and not seen. 
Like their new drummer. 
Axl 


Johnny Winter 
Spectrum 
November 16 

| have this friend. His name is Pete and 
we grew up toghether. We parted ways 
academically when he dropped out of Elec- 
trotech at Cegep. We still go out for a beer 
now and again. One thing hasnt changed. 
Our interest in Johny-Winter. Mine is more 
scientific. The Texas Blues guitarist an 
Albino, and least at the time of his birth, said 
that he should be dead now, or soon. He's 
45. That's old for most. 

So it was with a lot of interest that we took 
in the Jonny Winter show Monday night 
November 16th at the Spectrum. Last time 
| saw Winter was back in 1980, when he 
played an excellent five song 45 minutes set 
to open up for April Wine. Well that’s how 


:STEVE DOUCET 


things were back then. 

Nothing has changed, for is good. 
Johnny is “Still Alive and Well” like one of 
his older song's. He had the same bass 
player from the last time, a guy named John 
Paris, who plays harmonica as well. 

Peter told me that Johnny opens up with 
a long jam to warm himself up for the show. 
He did just that, firing off a couple of solos 
that shone like rough diamonds. He in- 
troduced the band, let each guy take a solo 
for as long as they wanted, then blistered 
off a few more before the pristine ending. 
Great stuff,and the show was only beginn- 
ing. The crowd, that cheered so loudly 
when he was introduced, doubled their 
volume. They were diehards for the most 
part. The median age was about 30, though 
Pete thought it was older. 

Songs about love, deceit, trucks and 
highways. Moods flavored with hope, hate, 
caution, rememberances and good times. 
It's the blues. It’s also party music, and the 
crowd partied. Johnny rocked and rolled 
and slid. He (this is the guitar) slinked and 
crawled like a gator coming out of the 
bayou. No fancy pyrotechnics, just 
straightahead blues. The way it should be, 
the artist and his faithful followers. 

The opening act was Webb Wilder and 
his band. The man from Memphis opened 
up with How Long Can She Last, from his 
album It came from Memphis” The man 
started off well but delivered some dogma 
about his persona. That was lost as was most 
of his show on the appreciative but still 
uninterested crowd. He finished his respec- 
table set. Decent performer, needs some 
work. 

Brendan Cahill 
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CRSG 
MOBILE 
DISCO 


We have over 50 DJ’s 
experienced in 


Top 40 pop/rock 
50 - 60 - 70’s rock revival 
Dance Music 
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Less Than Zero Cale a it remains plat all. Although their relationshi Reggae 

® Directed by Marek Kanievska, isaseemingly unrealistic in- aed film 8ives aconcise vigivad ee Jazz 
terpretation of teenagers growing up in California. Based on ! ve ntieth century. The fi bine - homosexuality inth Country and Western 
the best selling novel by Bret Easton Ellis, the film takes us at should not be missed 'S Serious, beautif and wj spel Classical 
onaride in the front seat of a forty thousand dollar car. The - (MB & CT) itty, one Latin A 5 : 
main character is Clay (Andrew McCarthy) who is summon- in American Music 
ed to come back homeby his ‘i rifriend’ Blair Jamie Gertz) Punk and Alternative 

for under $200 


in hopes that he can straighten out their best friend Julian 
(Robert Downey). The performance given by Downey as a 
sleazy drug addict is true to form, however, as the story un- 
folds, we are given very little room to feel any sympathy what- 
soever for him. The characters interests in this film are very 
shallow, and endless. The story runs on likea music video. 
owever, the book is worth-reading. (HB & CT) 


Call 
848-7401 
848-7400 


Ho 
@ pe And Glo 
Imagine’ ry 
eae : feat a sentimental 
Our Chi 
family, tal Remember how you 
sexuality, and ent € neighborhood kids perceived your 
Boorman sets this Piet your insatiable 'scovered your 
a south London b pr iol aoe autobiogra Pa John 
S ackdrop during the Battle ¢ oe 
@ saad a Watch Over Me Of Britain. (JM) 
nan i 
eat LEGEND), pattern by Ridley Scott (Blade R 
® fast paced, hiebe rue to Hitchcock form - unner and _ 
iis connebtions nergy look at both high soci he story isa 
with the underworld The saa ivingand 
ain character 


journey back to the 8th 


APPEARANCES 
DO MAKE AN - 
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e Term Papers 
e Theses © Resumes 


Produced by professronal type- 
setter and designer; accurate 
typing w/ spectacular charts , 
graphics , laserprinting - start- 
ing at $2.50/pg. 
eLaserprinting with acce 

to Adobe fonts $1/pg. - 


Call Maria at : 
376-3099 


Please leave message if machine 
answers your Call. 


Communications 


r Baby Boom 
is a film written and directed by Charles Shyer and Nancy} 
ry Meyers (irreconcilable Differences and Private Benjamin). 
This film stars Diane Keaton as the ‘Tiger Lady’ of a fast mov- 
ing and fast talking management consulting firm in Manhat- 
tan. The film centers around J.C. Wyatt's (Keaton) yuppie 
lifestyle, sans children. When suddenly she inherits baby 
ME Elizabeth from adead relative. Keaton gives a dynamic per- 
ty formance and Sam Shepard, who plays Dr. Jeff Cooper, 
(Keaton’s love interest in the film) gives an equally good per- 
formance as well. The po rtrayal of both business woman and 


PS mother are given intelligently 
ist. (HB & CT) 
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Running man 
So Arnie’s back with another blockbuster, this one’s based 


ona short novel by Steven King. Evidently Steve didn't like 
the adaptation because he didn't put his name in the credits: 
Awise choice since the original story of agame show whose 
contestant is thrown out into society where he must survive 
has been changed to a glorified wrestling arena Of Death 
complete with chainsaws and flame-throwers. Lame. Good 
points: Richard Dawson is exce i 


(but wasn’t he always?) and it give 
do. Suggestion: Someone find Arnie an acting double. (PG) 
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UNIQUE IN MONTREAL 
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ST LAURENT 


3374 ST. LAURENT 


IMPORTED BEER 
BEER ON TAP 
BILLARD ROOM 
DANCE FLOOR 
PINBALL MACHINE 
ALL KINDS OF DRINKS 
EXPRESSO COFFEE 
-_ 


Every Day 
liam-3 30am 
Ail Kinds of Music 


from the 40's to 
_ Jazz, Latin and Old Rock. 


THE PLACE FILLS UP FAST! 
COME EARLY 


HARDCORE, ALTERNATIVE v 2 PII TF, Ze EZE 


Imports New and Rare “No Record's 
Sixties, Psychedelic Too Obscure 
Large Selection of Punk — for Us To Find" 
New Wave 45's : 


PRIMITIVE 


Records Bought and Sold 
3828, ST-DENIS, MONTREAL 845-6017 


| 4 TRAVELCUTS © 
amt & Wi Going Your Way! 


MONT STE-ANNE 
January 2 to 4 


[Student er 
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Ski discount booklet 
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| | VANCOUVER $449 : 
NEW YEAR'S EVE 
3 days, 2 nights from $ 1 LO} S per person 


4 days, 3 nights from S 1 45 per person 


Departure: December 30 
Hotel President or Times Square Hotel 


W643- Hall Building 
288-1130 
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Preisons Shade, Race Me Home 
- Race ya home? You first, I’ll catch up to 
you. And other lies. These guys sound like 
any other bunch of college age guys who 
grew up listening to New Order, Echo and 
the Bunnymen, etc. They obviously sound 
like them. Too bad they're repetitive, predic- 
table and boring. She Wants me, segues into 
Don't Leave Me Alone. There is a space bet- 
ween the two songs on side one of the EP, 
but it doesn’t make much of a difference. It’s 
pretty predictable stuff like | said, Look it’s 
not my kind of music anyway, Qut I can still 
recognize decent pop/alternative stuff 
when | hear it. I’m going to listen to it again. 
Ah yes, the title track Race Me Home not 
too bad, Singer Keith Cameron’s voice is 
raspy/smokey sounding, and the keyboards 
make a nice backdrop. Like all first time 
recordings of bands, it’s sound mix is ques- 
tionable. Tearing Down the Walls ends of 
the EP, Much like it began. And so on.... Buy 
it if you want. Give a listen, but you'll find 
it pretty redundant. (Amok Records, 68 
Broadview Ave., suite 507, Toronto, M4M 
2E6). 

Brendan Cahill 


Joy Askew, Kyoto Hollywood 
Here’s Joy Askew, the woman most of us 
remember wearing a tutu and playing 
keyboards on Laurie Anderson’s Home of 
the Brave. This is Joy breaking out on her 
own. She's waited a couple of years to get 
everything just right (ie: creative control) 
and this is the result. A very commercial 
sounding EP. Just right for CJFM. First song 
_.is called Indigo (Urban Life) It’s got a beat, 
’ ahook, and lots of keyboard samplings. The 
“second cut, the title track, is another radio 
airplay beseecher. Nice harmonies, electric 
drums, synth etc. This pop top 40 music, I’m 
not going to use words like well crafted and 
superb sound mixing and fatuous garbage 
like that, because with today’s technology 
anybody can sound good. Not taking away 
from her talgnt mind you. Askew has a fine 
voice and ifshe contributed to the songs like 
‘the liner notes say, then we'll be hearing 
more from her soon. (Foggy Music Ltd., 323 

West 82nd Street, NY 10024). 
Brendan Cahill 


Gorehounds, Hal/oween Everywhere 
Garage music (what else?) from Boston. 
Somebody wrote on CRSG’s copy that it 
sounds like the Gruesomes. It doesn't. It’s 
way too heavy for that, with an almost hard- 
core guitar sound throughout that gives the 
band a distinctive sound meshing with 
psychedellic leads and a cheesy organ on 
about half the tunes. The half without the 
organ are my choice cuts though as the 
band really rocks. Their theme song, 
Gorehounds, sounds more like GBH than 
garage. (Alien Cactus Records, 41 Seymour 
St, 3, Roslindale, MA, USA 02131). 

J.D. Head 


Freedom in a Vacuum, Various 
An uncompromising compilation of musi- 
que brut, and therefore a production very 
dear to my heart. Intense tracks by H.N.A.S., 
NWW, Tibetan Red, Asmus Tietchens, The 
Sodality, Unkommunity (among 
others)...listening to the Ip. you sense for- 
ward movement, of individuals actively 
_ searching for new forms, and more than not, 


succeeding. The real alternative music, 


EISELE EI EERE EE BI ES 


OR 4B 


despite what others says. (Robert Olver, 1 
Claude Ave, 203, Toronto, Ontario. M6R 
275). 

A. Clark 


Roger Miller The Big naBEy, Maximum 
Electric Piano 

Man and his Piano. Electric. With all kinds 
of tricks and gadgets to get more out of the 
sound. No synthesizers, no overdubs, just 
digital delay to create tape loops and a bolt, 
an alligator clip, a guitar slide, acomb etc, 
to make or rather, augment the different 
sound. The result? Electric music, or Lectric 
Moozik. It may sound like noise at times, 


’ but it’s not, It’s carefully orchestrated am- 


bient music. It sets an atmosphere. It’s really 
not bad stuff, though it’s not my bag. Get this 
one, it’s a definite must for your collection, 
if you’re the type who likes to consider 


- yourself aware and hip and a good host with 


an extensive and all inclusive record collec- 

tion. (Ace of Hearts Records, PO. Box 579 

Kenmore Station, Boston Mass. 02215). 
Brendan Cahill 


Big Black, Songs About Fucking 
Big Black were kind of industrial-punk big 
brains. Steve Albini, the singer, wrote on the 
album sleeve: “Breaking up is an idea that 
has occured to far too few groups. 
Sometimes the wrong ones. ” They were the 
wrong ones.:Songs About Fucking is a 
beautiful send-off though. Intense as hell 
and powerful as hell. Big Black are kind of 
frightening. A bit too bright and inciteful — 
they see the worst of humanity and express 
it brutally. Set this to violent, aggressive, rip- 
ping music and what you get is not easy in 
any way but kind of stunning in both senses 
of the word. (Touch n Go, PO. Box 25520, 
Chicago, Ill, USA 60625). 
Eliza Griffiths 


Great Plains, Sum Things Up 
From their name and album title, | presume 
these guys think they have a lot to say. And 
the song titles are pretty funny — Martin 
Luther King and Martin Luther Drinking, 
End ofthe Seventies, Before We stopped to 
think and Directions to the Party. But that’s 
where it ends. The songs are quite tedious 
(with the exception of Seventies). Perhaps 
if they spent as much time on the music as 
they do on their amusing lyrics, the Plains 
would be a good band. Right now, they’re 
only good for a snooze. (Homestead/Dutch 
East India Trading, PO. Box 570, Rockville 
Centre, NY, USA 11571-0570). 

).D. Head 


Kali and dub inc., Uncensored Reggae 
This five-song record sets a fine example 
of Montréal reggae and includes the well- 
known Crucial Rock - one of my favouri- 


tes — and Home Livin’. Added to that 


Opus Number One, Crucial Dub and A 
Future To See are not to be ignored — it’s 


well-done and a great listen.-Keep the 
music alive y'all. (les productions Bros, 
Montréal,(514) 272-3466). 

rydra dutt maraj 


Tammy Faye Baker, The Ballad ot Jim and 
Tammy 

You know her, you love her, Revlon can't live 
without her: the irrespressible Tammy Faye 
kicking against the pricks and one Jerry 
Farwell in particular. A beast. That man 
“even sold Max’s doghouse, leaving three 
little dogs in the cold!” Farwell, We Love You 
sounds like an Osmonds family christmas 
jamboree and God Bless America is acoun- 
try cum vegas paen to our favorite mecca 
down south. I'd recommend playing this 


record backward but, sorry, no revelations’ 


there. Look elsewhere for moral and 
spiritual guidance because this one gets 
really, really boring, really, really fast. (WEA 
1810 Birchmount Rd. Scarborough, Ont.). 


Ip 


Nocturnal Emission, The World Is My 
Womb — 

This record represents a radical departure 
from the N.E. of old. Gone is the machinery 
and the resulting cacophony. As well the 
N.E. politic is delivered less stridently. In its 
place is a sound more closely associated 
with what has become known as New Age 
Music. To put it mildly, the sound, while 
lovely, is bland and on the whole dissapoin- 
ting, | prefer the old N.E.. It’s up to you.... 
(Earthly Delights PO. Box 603 London SE5 
9HL England) 

Brian F. 


Nice Strong Arm 
Okay, so | guess this is New Wave or Post 
Punk or something. It’s all alright, | guess, 
but it’s certainly nothing special. Decent 
musical arrangements with detatched 
vocals and rather uninspiring melodies. Just 
too cool to be _ interesting. 
(Homestead/Dutch East India Trading, PO. 
Box 570, Rockville Centre, NY, USA 
115 71-05 70). 

).D. Head 


Rheostatics, Greatest Hits 
Early Echo & the Bunnymen ~ like but with 
witty lyrics. As predicted a couple issues 
ago in the For Cassettes Only column, these 
guys will soon have an album out, well it’s 
here, and what an album it is. The 
songwriting is the strongest point here 
(humour in the lyrics, although subtle) and 
terrific music. The best cut is one called The 
Ballad of Wendell Clark which contains the 
immortal line “Jacques Plante didn’t die so 
all of us could glide” (huh?). If this is their 
greatest hits album (it’s their first) then one 
wonders what their second album will be 
called (Best of maybe?). This album is Toron- 
to's finest but without that Queen Street ar- 
rogance (see Parachute Club). (The 
Rheostatics, 368A King Street East, Toron- 
to, Ontario M5A 1K9). 

Warren Mr. Wonderful Campbell 


To Damascus, Come to Your Senses 

A lot of folks from a lot of great California 
bands (well, three folks from three bands) 
got together to make this LP and it comes 
out sounding rather dull. Long intros and 
heavy instrumental passages remind me 
more of Pink Floyd than SWA or the Leav- 
ing Trains. Makes me think that these peo- 
ple didn’t leave their old bands, but were 
kicked out. The record shows they've got the 
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talent, but not the songwriting ability to 
make something worthwhile. 
(Restless/Ringent Records, PO. Box 643, Los 
Angeles, Ca, USA 90245-2428). 

}.D. Head 


Wild Touch 

A new Montreal band, a hard bunch to 
label musically. If you must have (need?) 
labels, try this: moody/melodic-doom, 
psychotic-raunchy-gloom. Their style 
ranges from just voice and guitar on the 
paranoid spooky No One To Trust to all-out 
raunch attack on Not Fade Away, a Buddy 
Holly cover. The band is influenced on 
some songs by gothic bands like Joy Divi- 
sion, on others like Bauhaus, and still 
another like Japan and Magazine. One 
song even reminds me of Alice Cooper’s 
vocal stylings. The vocals throughout are- 
raunchy but have a good range: The bass 
and drums are heavy and driving, supply- 
ing a powerful rhythm like “GASP” Led Zep- 
pelin. The guitar snakes in and outin aeerie 
fashion. Out of all these influcences comes 
their own’ sound. The only problem with 
this album is that a lot of the songs are kind 


of long. (Thickspit Productions, PO. Box 101, 


Station M, Mtl., PQ HIV 316). 
Greg Miller 


King Missile “Dog Fly Religion’, Fluting 
The Hump 


This album features acoustic guitar and _ 


nicemelodies. They often use weird in- 
struments like bass harmonica, (remember 


- the Green Acres TV show soundtrack?) 


Xylophone, flexiphone (?), adding a strange 
texture to the sound. The lyrics are the best 
part, they aren’t so much lyrics as they are 
comical, satirical poetry. The song Dick 
pokes fun at phone sex. One is about a 
teenage nerd and it’s hilarious. Also other 
stand-out tracks are Sensitive Artist, and 
Heavy Holy MansComedy-folk at its best 
that makes you laugh to the beat. (Shimmy 
Disc Records, JAF Box 1187, NY, NY 10116). 

Greg Miller 


Charlie Chaplin, Oh! That Cello 

I thought | would be writing a review say- 
ing that it was better not knowing about his 
musical talent. But, lo and behold, there’s 


magic in ‘dem ‘dere wand. Thomas 
Beckman on violoncello and Johannes 
Cernet on grand piano accompany Charles 
on these Juscious pieces with flare and 


determination. One wonders what an old: 


Chaplin film would have sounded with this 
added touch. (Amok Records, PO. Box 
7309, Vanier Terminal, Ottawa, Ontario KIL 
8B4) 


John Marilley- 


Scraping Foetus Off The Wheel, Ramrod 
12” 
A new 12” from Scraping Off The Wheel, 
a.k.a. Wise blood, Clint Ruin, You’ve Got 
Foetus On Your Breath etc... his real name 
is Jim Thirlwell, but only his mum can verify 
that. Huge, dark, driving, hard...industrial 
with melody (sort of). Sounds quite a lot like 
those nasty Big Black boys at times. Great 
squealing. Nice porcine album cover too. 
(Self Immolation — no address given). 
Eliza Griffiths 


Motorhead, Rock‘n’ Roll 
How can it be that this astonishing slab of 


pure genius escaped review last month? 


Sacriledge. Lemmy once said _ that his 
favourite pastime was peeling babies and 
rolling them in salt... Well, | for one am glad 
that he takes time off to make records like 
this. This is classic Motorhead: Hard, rough, 
fast and beautiful. If you like Motorhead — 
and how could you not?— you have got to 
get this. This imaginitively titled disc can on- 
ly enhance your collection. Motorhead.are 
where it all starts and finishes. Love them, 
Warts give people character. (Viper Records, 
624 King St. West, Toronto, Ontario, M5V 
1M7). 
Eliza Griffiths 


Nitzer Ebb, That Total Age 

This is one of the better albums in my col- 
lection at home. Probably the best reason 
for that is it’s more or less acompilation of 
their 12 inch singles. Nitzer Ebb’s music is 
much like rhythmic machinery very 
danceable but aggresive at that. There’s 
nothing worse than sucky danceable stuff 
(unless you’re drunk). Yes, Nitzer Ebb can 
be enjoyed completely straight. And the 
most amazing thing about the group's LP’s 
is that you get full stereo effects to boot. The 
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songs Murderous Fitness to Purrose, Let 
Your Body Learn and Join in the Chant, are 
just a few you may be familiar with. An LP 
to look into. (MUTE Records Limited, 429 
Harrow Rd, London, England, WIO 4RE). 

jamie Nelthorpe 


Ramones, Half way to Sanity 

No big deal. Just another Ramones 
album. Well, it’s great, as usual, but certain- 
ly nothing new or exciting. With each 
release, they shift focus a little, and this time 
out it’s power-pop. Personally, | preferred 
last years’s harder-edged, hardcore-tinged 
Animal Boy (your copy must have had dif- 
ferent tracks than mine, Zip —ed.). There 
are some real kool toons on Halfway — 
songs like Bop Til Ya Drop and Go Little 
Camaro Go can be added to the list of 
Ramones’ “clasics”. Yep, just another great 
Ramones album. Yawn... (WEA). 


Zippy 


The Beast, Carnival of Souls 

If the big mutha pictured on the cover of 
this album is the singer for this band, he’s 
a fuckin’ beast alright! The Beast is backed 
by a basic guitar, bass and drums with sparse 
production, but still manages to sustain 
sheer psychotic energy throughout the 
album. Musically speaking, I'd say it’s a 
punk-influenced speed-metal that can rock 
with the best for sure. Plus | love the song 
titles — War Path, Bang!, Destroy, Thrill, Kill 
— horror-show meets carnival side-show on 
this freaky platter. | couldn't find more ap- 
propriate adjectives to describe this album 
than the ones on the outer sticker: “Metal 
at its fastest and most furious.” And obnox- 
ious. (Cobra Records, no address available). 


Zippy 


Bowser and Blue, /s It In Yet? 
Nothing is sacred on this record. Rambo, 


the Japanese, bald babies, and Australians . 


all get the pie in the face. You get lines like 
“Schwatrzenneger can go to hell, because 
his name's too hard to spell” (from Rappin 
Rambo), and “| like a challenge so | try, to 
cross my tees and dot my |’s” (from Writing 
My Name In The Snow). But don’t get me 
wrong; this isn’t just a comedy album, as 
usual the music’s varied and quite good. 


And is this duo out of offend? As the last 


song says, “Phuckem if they can’t take a 
joke.” Funnier than Warren. (Justin Time, 
5455 Pare St., Suite 101, Montreal, Quebec 
H4P 1P7). 

Louis R. 


Front 242, Masterhit 
Belgium's shell shockers are back with 
another 12” which, if I’m not mistaken, is 
asample of an upcoming album. There are 
three versions of this uptempo death march. 
The best one being the “Album Version’, 
which to me is an indication that there will 
be an album to follow sometime. Being 
completely honest I’d have to say that this 
is one of their better follow-ups, mainly 
because of the incredible sound quality 
they’re getting on vinyl. With a good set of 
speakers, this song could definitely shake 
walls. (EM/ 3109 American drive, 
Mississauga, Ontario, L4V 1B2). 

Jamie Nelthorpe 


Caroline K, Now Wait for Last Year 
| gave up on Nocturnal Emissions after their 


horridly dogmatic Songs of Love and 


Revolution Lp of a few years ago, but this 
solo Lp by N.E. founder proved to be a most 
pleasant surprise. Entirely instrumental and 
at times verging on ‘new age’ but with a 


definite sinister undertones (particularly on 
the side-long The Happening World), and 
at others, genuinely relaxing, Nice One! 
(Earthy Delights, distributed by Marginal. 
37 Vine Ave. Toronto, Ontario. M6P 1V6). 

A. Clark 


The Nils, The Nils 
There's nothing disappointing about this’ 
album. It’s got great production (courtesy 
of Chris Spedding), excellent songs, and all 
the energy. that dominated their two 
previous releases. From the first song, River 
of Sadness, to the acoustic Daylight which 
ends the album, you get a constant flow of 
catchy riffs and angry lyrics. Commercial 
potential permeates the record, yet leaves 
it faithful to the familiar Nils sound. If this 
doesn’t get them the recognition they 
deserve, nothing will. (Profile Records, 740 
Broadway, New York, NY USA: 10003).” 
Louis R. 


Keith Levene, Violent Opposition 

Keith Levene's finally come out of the wood- 
work! You may remember that he was one 
of the members of P.I.L. and for a short while 
the guitarist for the Clash. He’s now on his 
own with an impressive line up of people, 
some of them being members of The Red 
Hot Chili Peppers. The four song mini LP 
blends a lot of hard-edged Rock ‘N’ Roll 
from his past. Not only from Levene’'s past 
but from the deceased Jimi Hendrix. Levene 
covers his song /f Six was Nine, which is 
really one of the better songs on the LP. The 
Album should please. (TAANG Records 
PO. Box 51, Auburndale, MA USA 02166). 
Jamie Nelthorpe 


Meat Puppets, Mirage 
Processed cheese-curds... bland, tasteless, 
not particularly smooth like slices. This is 
sort of folky, poppy and incredibly boring. 
| don’t like REM but I'd rather listen to them 
while strapped to an uncomfortable 
wooden chair in itchy woolen underwear 
than hear this record again, Soporific and 
irritating. Bleugh. (SST Records, PO. Box 1, 
Lawndale, CA, 90260). . 

Eliza Griffiths 


Skin, Blood, Women Roses __ 
Swans sub-project featuring the minimal 
percussion of Michael Gira and the haun- 
ting vocals of Jarboe. Much more spiritually 
calming and heroic than the Swans, but 
equally hypnotic in effect with lyrics like “I 
destroy what | love, | drain whatis filled, and 
| live by the heart of the things that | kill.” 
Other than superlative, I’m a little wary of 
emphasising the swan-sick-skin connection 
because, ultimately, this record is 
mysterious. That’s Jarboe on the cover. Nice 
face, shame about the self-torment... | think. 
(33 Prod 4429 Harrow Rd. London w104re). 
Ip 


Coven, Blessed is the Black 
“Copulation with a corpse / Demons rape 
her rotting hose / fucked and left to die.” 
Yeah, this lilting slice of alyric disturbs me 
too. (I think “disgusts” is more the word — 
ed.) | mean, how is it possible to leave a cor- 
pse to die? Satanists, fundamentalists, 
what's the difference? Neither species 
pauses long enough to think things through. 
This one sounds like Tammy Faye when 
played backwards. (Ever Records, P.O. Box 

99284, Seattle, WA 98199). 
Upon A. Lade-Pope 


Der Durstige Mann, Himmel und Holle 

The title means Heaven and Hell. Side two 
is definitely the hellish side: Monoton’s 
Traum sounds like Whitehouse interpreting 
Mother Goose. Speaking of Whitehouse, 
Allen Clarke thinks Der Durstige Mann try 
terribly hard to write pap songs. We are sad- 
dened. We are saddened because (1) we 
cant help but notice that the lyrics rhyme, 
and (2) because even that whimsy, Tod Auf 
Raten, fares no better than the rest. Every 
song simply falls apart and degenerates into 
the sound of a hoover. Poor Eric Hysteric. 
We understand better now his reputation 
with that Holle-brew but, sheesh, he real- 
ly should cheer up, he cut an awesome 
record. (Orgasm Records, Otertorstrabe 6, 
6293 Lohnberg. Lahr, Germany.) 


Doughboys, Whatever 
Now, last year | stumbled onto Brock’s 
(drummer and, along with Kastner, lead 
vocal Doughboy) place on Clark St. where 
| heard a tape of the band and said, yeah 
that’s pretty good stuff — sorta like the Asex- 
uals. | was wrong, sorta. Kind of the Dam- 
ed meet Led Zeppelin. Buy the album and 
find out. It’s worth it. (Pipeline Records, PO. 
Box 816, Place du Parc (Fucken La Cite) 
Montreal, Quebec, Canada, H2W 2P5.) 
Porno Sports 


‘ Pussy Galore, Right Now! 


You know the feeling you get when you run 
a yellow and a cruiser just sort of slinks up 
beside you with both cops leaning over to 
inspect your face? Well “Pussy fucken 
Galore” must feel this way all the time. 
There is no golden mean here. Every track 
kicks into a feverish pitch of obscene and 
paranoid excess and distortion which, 
unlike some of the arty noise guitar a lasay, 
Sonic Youth, remains true to the standard 
rock and roll idiom. rasa 
In other words, if you get a sense of “deja 
ecoute,” its because they’ve plagiarized 
classic rifts left and right. Well ideas are old 
hat, its execution that counts and Pussy 
Galore machine guns. These guys and gals 
aren't teetering on the edge, they've fallen 
over. (Caroline Records, inc. 5 Crosby St. 
NY, NY 10073). 


Ip 


Sharky’s Machine, let’s Be Friends 

Imagine the Replacements finding those 
queer thin wafers imprinted with the ying 
yang to be a good thing and you've got yer 
basic Sharky’s Machine. Motor City 
Madhouse is “suggested by themes and 
verse of Crowley and Webber, the degrada- 
tion of change, unchallenged by nervous 
tapping of fingers.” If you think that can’t 
possibly cook, you should know that Ted 
Nugent also gets a credit on it. Ex Butthole 
Surfer and Shockabilly Kramer produced 
this record and around here we think that’s 


a good thing. My personnal favorite is the 
Blue Moon cover but that isn’t too healthy. 
(Shimmy-disc, JAF Box 1187 NY, NY 10716). 


Ip 


Pil, Happy 
Take one ex-Pistol, one ex-Magazine/ex- 
Banshee guitarist, a few synthesizer licks, 
and OD of snare and high-hats, some 
female backing vocals, slick production, 
and a neat cover. What do you get? 
Something very accessible, but not impo- 
tent. Nothing fancy, difficult or unusual. Just 
abunch of infectious tunes, especially Seat- 
tle and Open and Revolving. (WEA). 

Dr. C. 


The Glitch Sampler 3 
There's only two trax worth mentioning. 
The Cavemen’s (/, Maid Marian) and the 
Bloodsucking Go-Deyil’s (with a name like 
that how could they go wrong) Ralph, pro- 
ve that not everybody’s brain cells have 
been fried to a crisp by the southern sun. 
Still, it's pretty much a waste of good drug 
money. Listen to CRSG instead. (Glitch 
Records, PO. Box 4429, Austin, Texas, USA 
78765). 
Porno Sports 


The Sheer Action of Fini Tribe, / Want More 
One of those 2-tracks-plus-remix-bouncy- 
haircut EP’s. ! Want More and Idiot Strength. 
Mightas well be one long monotonous cut 
— come to think of it, “I Want More Idiot 
Strength” would pretty much review and 
fulfill itsetf. Or would that be an example 
of subliminal deduction? | don't care, | want 
less. (Wax Trax 2445 N. Lincoln Ave. 

Chicago, |! 60614). 
A Droun People 


King of Dub, Various 
On the back cover of the album, it says 
itall. But since you might be reading it here 
first, I'll tell you. This album contains a pot- 
pourri of reggae greats; musicians, pro- 
ducers, et al. These ten dub tracks (no 
vocals) are all old and slow by today’s faster 
standards, but they still come off as soun- 
ding fresh. Great stuff for late-night/ early- 
morning background music. A must for 
everybody’s collection, even if you don't 
have much reggae or think it all sounds the 
same. Check it, get it. (Although it is an im- 
port, I’ve seen it in the stores for $10 or $11, 
which isn’t bad). (Brad’s Record Den, 3756 
WhitePlains Rd, Bronx, NY 10467). 
Greg Miller 


Messenja, Coo! Operator 

This band is from Toronto, but keep true 
to the big-band reggae sound of Marley, 
Third World, and Steel Pulse. This album 
is well-produced, the sound is clear with 
lots of things happening in the mix. In 


general it is more electric and funky than 
their previous release. If you can’t unders- 
tand or get into the new style of fast reggae/ 
Dj dub, then you'll groove on this one. (Ver- 
sion Records, 508 Queen St. W., Toronto, 
Ont. M5V 2B3). 

Greg Miller 


Bongwater, Breaking No New Ground 
This band gets at least one grade for the 
name alone, Consisting of art-scene enfants 
terribles lice Ann Magnuson, Kramer (the 
two songwriters), and with the likes of Fred 
Frith making appearances, it may be said 
that this is a New York art-scene gesture. 
And it isn’t that bad. The best track is Ride 
My See-Saw, mainly because of the crazy 
drums and reeling guitars, but there is in- 
teresting covers of Led Zep’s 4 Sticks (ala 
industrial), a psycho-acoustic version of 
John Lennon's Julia, and their own tune call- 
ed U.S.O. which keeps echoing “BLOODY 
SEX”. A compelling addition to any freak’s 
collection. (Shimmy Disc, JAF Box 1187, NY; 
NY, 10716). 

Lorrie 


Red Hot Chili Peppers, The Uplift Mofo Par- 
ty Plan 
This album gets my vote as album of the 
month, and definately one of the wildest of 
the year. The spice of life as we know it. And 
no, it’s not because one of ‘em has a 
beautiful Hendrix tattoo on his arm. This 
album is utterly uplifting, with funksters like 
Special Secret Song Inside, Me and My 
Friends, behind The Sun, a rap style Subter- 
ranean Homesick Blues... well, heck, 
they’re all great party-styley tunes, maybe 
anthems even!! (C’mon y’all, they give their 
Fan Club address on the liner notes!) Pick 
it up, put it on, then dance til ya wet yer 
pants. That’s homeboy chili style. 
(Capitol/EMI). 
Lorrie 


Flamin’ Groovies, One Night Stand 

One of the real nifty things happening 
throughout the 70’s was the Flamin’ 
Groovies — five guys who thought they 
were the Rolling Stones circa 1964. They 
lasted from the psychedelic era (being back- 
ed up by folks like Commander Cody and 
Joy of Cooking) throughout Punk (being 
backed up by the Ramones and the 


Stranglers at one gig), while just playing - 


poppy, jouncy rock and roll that sounded 
like the Rolling Stones circa 1964. Now 
they’ve remixed some old tunes, | guess 
with the intention of getting some new fans, 
and they sound more like the Rolling Stones 
circa 1984. I’m not sure if this was the right 
direction totake. (Aim/Fringe, PO. Box 670, 
Station A, Toronto, M5W 1C2). 


J.D. Head 


Half Japanese, Music To Strip By 

Jad & David Fair were punk protopypes 
long before IT all happened. You might call 
them classic. They’re nuts, and they put out 
long records. (A mute observation). The 
latest offering is more wonderful stuff, to un- 
prove that they’re one of the most interesting 
American bands still in existence. Jad’s 
voice is reminiscent of Gordon Gano’s, but 
remember that Jad came first. The album ing 
cludes a comforting stab at La Bamba, a 
great cover of Howlin’ Wolf’s Hidden 
Charms, Fats Domino’s B/ue Monday, ins- 


tant teen-lust-inspiring Sex At Your Parents, 
and the title track, along with the rest, 
delivers what it promises. It’s another 
Kramer (ex — Shockabilly and Buttholes) 
production, so it's gotta be good. And if you 
don't take my word as gospel, find it and sur- 
prise yourself. (50 Zillion Watts Records, 
5721 S.E. Laguna Drive, Stuart, Florida 
34997). 

Lorrie 


Method of Destruction, U.S.A. for M.O.D. 
| say, we seem to have caught these chaps 
on arather bad day. Not that we don't realize 
that life across the pond is a trifle more 
demanding and a little more agressive (just 
look at the A-Team), but these four lads seem 
to be quite peeved with everyone and are 
quite unreserved in expressing it. Can't let 
your mum listen to this one. Nonetheless, 
the music seems to be speed-core that fail- 
ed — and a magnificent failure it is, com- 
ing out fast, furious, bassy and basic. Good 
ol’ hardcore —| love it. Despite the obnox- 
ious lyrics and Tim's unfortunate experience 
at the barber, buy it — you'll be tickled pink. 
(Caroline!Fringe, PO. Box 670, Station A, 
Toronto M5W 12). 


J.D. Head 


London Underground 
Ever hear of industrial music with a reggae 
beat (well in some ways) this album is, It was 
produced by Adrian Sherwood too. The 
record is nice especially the reggae beat but 
mine words are biased. | like the record, it’s 
different, it’s wierd. The song that stands out 
for my ears is Rise and Fall. Give it a listen. 
(On-U Sound Record Ltd., 8 St. Bernards 
Rd. London E61PG). 

RdM 


Soulside, Less Deep Inside Keeps 
A little gem out of Washington D.C., 
Soulside comes in with an LP that is hard- 
core without being speedcore or thrash, 
While they show they thrash with the best 
of ‘em on tracks like Pear! to Stone, Over 
and Out and Fresh Air, other songs slow the 
tempo a bit (but keep the fuzz) to give some 
good garden-variety hardcore. And one or 
two songs, like Don’t Let Me Down, are 
almost a heavy brand of power-pop. All the 
tunes are worth a listen, with the exception 
of You’veHeard It Before, a silly attempt at 
african/ska rhythms. (Sammich Records, 
PO. Box 32292, Washington D.C. USA 
20007). 

J.D. Head 


Most albums supplied by 


CRSG Radio Sir George, 
1455 de Maisonneuve, 
Montreal H3G 1M8 
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by Donna Koivisto 

As they break ground across the 
country Bob’s Your Uncle will prove 
themselves to be one of the best new 
bands in Canadian alternative music. 
The government, FA.CT.O.R. to be ex- 


act, agrees and has assisted The Bobs . 


with money to record (on the Criminal 
Record label) and to buy a bus to tour 
with: 

The Bob's Your Uncle “Diner's Club 
Tour’ reached Montreal on November 
19th for one performance at Poodles. 
Despite poor promotion (we found out 
about it when Chantale phoned Café 
Campus), the band drew well and 
played great. 

Multi-talented lead Vocalist SookYin 
Lee is as much.an actress as a singer. 


PHOTO:KEN BOBKOWICZ 


Her Auto Harp, along with Harp player 
Peter Lizotte’s effects pedals give the 
band part of its unique sound. Sook- 
Yin’s voice is another factor: She’s been 
compared to Lene Lovich, but hey if 
you wanted labels you'd be reading 
Rolling Stone. 

James Junger plays lead and the 
rhythm section consists of Bernie “the 
precise” Radelfinger on bass with 
Steve Lazin, formerly of Red Herring, 
on drums. They are a very tight band. 

Originally formed to busk, The Bobs 
have never had time to play the streets. 


“In the beginning we rehearsed in 
Sook-Yin's bedroom,” Said Lizotte dur- 
ing a 30 minute interview and 12 hour 
bus ride to Toronto. “We had a drum 
kit that everybody shared, it wasn’t 
even ours. We got pulled into backing 
up a band, the club called us back 
and...” 

Bob's Your Uncle played 60 times in 
their first year together. “We never had 
a moment to think;’” adds Sook-Yin. 
“James and Bernie had always been 
really commited to music — knowing 
that’s what they always wanted to do. 
They were the driving force in becom- 
ing a real band.” 

Up to’ that point BY.U. had no set 
plans. They slid into self-management 
when “Pete Polite” (as Sook-Yin calls 
Lizotte) “Told everyone during sound 
checks to pick up your chip bags, pick 
up your chip bags. Because | thought 
no one would ever hire us again if we 
didn't.” 

Pete Polite is now Pete Professional 
the very busy business manager of 
Bob's Your Uncle. 

“Keeping control is very important 
tous.” Said Sook-Yin, who with Lizotte 
has designed all the band’s promo- 
tional imagery. She has a background 
in film and video. Before BY.U. she was 
an artist, playwright, poet and 
dramatist. Her cone-headed cyclops 
het, bamboo cage (in which she is car- 
ried on stage), anda torn umbrella (for 
the song Acid Rain) contribute to mak- 
ing you think you are at the theatre in- 


stead of a bar. 

Their material, which everybody 
shares in creating, is usually not very 
political. But, by putting ordinary oc- 
curances into extraordinary context 
the lyrics are in a way as surreal as the 
costumes. You could. call it neo- 
expressionist pop, but again if you 
wanted labels... 

Production of their video will start 
when the band returns to Vancouver. 
“It'll be a live video,” said Lizotte. “But 
different from the ones where you see 
an emotional singer, jerking off guitar, 
and swinging across the stage. Basical- 
ly it'll just be a presentation of how we 
really are live.” 

The Bobs plan to tour again in 
March. And, even in a saturated 
market with little promotion, this tour 
has been a good ground breaker. Pete, 
the most professional musician an 
agent will ever meet would never slag 
anyone. He reasons club owners were 
hesitant to promote “Because of “The 
Crash”. It is now the age of satety — 
90% cover songs with an original 


name.” 

Oh yes | almost forgot. Peter, after 
moments of soul-searching answered 
my toughest question with sweat on 
his brow. “I'd like to be a slinky”, he 
said. "Because Slinkies can go up 
while they’re going down.” Sook-Yinn, 
who oozes self-confidence, wants to 
be a bucket of slime. And just for fury 
too. Oh that wicked, wicked girl. 

Bob’s Your Uncle’s 6 song album is 
subject to limited distribution. It is 
available for $8.00. from Criminal 
Records, 48464 Bentall Centre, Van- 
couver, Nuclear Free, B.C. V7X 1A2. 


American Rock Café, 2080 Aylmer, 
* 288-9272 

Café Campus, 3314 Queen Mary, 
735-1259 

Exode, 968 Ste-Catherine W. 
866-3030 

Folie du Large, 1021 Bleury, 
397-1222 

Loup Bar, 282 Ste-Catharine E., 
845-1712 : 

Montréal Forum, 2313 Ste. Cathe- 
rine. W. 932-2582. 

Peel Pub, 1106 de.Maisonneuve 


This month, listings were compiled by 
Emma Tibaldo and Jonh Asencio (hey, 
welcome back, Doughead!) but Emma 
chickened out at the last minute and 
Paul ended up typing the damned thing. 
Emma is now exiled at the Peel Pub, 
Jonh’s probably going out on tour, and 
Paul’s:still typing... 


Tuesday, December 1 

Club Soda: Crime Soda. Alright! Alright! 
We just don’t know. It could be funny, 
maybe not. 

Foufounes: Free record launch for the 
Darned (that’s the show, not the record), 
also featuring the Wanted and Scratch 
and Sniff. No jokes here, they might beat 
John up. 

Rising Sun: Reggae D) Byron. 
Spectrum: Denis Christianson Big 
Band. They’re neat, says John. 

Station 10: The Curse, which is what 
you are if you don't go, or something. 
Peel Pub: From Ottawa, the Whirleygigs. 
Kind of fun, kind of now. Until the 3rd. 
Poodles: Rhythm Activism 


Wednesday, December 2 

Cafe Campus: The Hodads playing on 
something they call IrishJig Night. | gues 
‘they wear green or something. 

Club Soda: Les Montres de I’Humour 
comedy troupe. John wants to point out 
that it’s probably French. 

Rising Sun: See the first. 

Spectrum: The Pogues. Warren likes 
them. That says something. But they lost 
Kate, who is off in nupital bliss (?) with 
Elvis C. 

Station 10: The Press with Jimfrey and 
the Gyprocks. 

Peel Pub: See the first. 

Poodles: Noél with the Jaguars, the 
original french canadian 60's band, 
sound like the Ventures. Definitely 
worth checking out, like groovy. $3. 
Loup Bar: Inner Voice 


Thursday, December 3 

Club Soda: See the second. 

Rising Sun: Roots Movement featuring 
Bingy, from Ottawa so they must be 
good. 

Spectrum: L’Ecran Humain. Avant-garde 
dance/performance stuff. Highly recom- 
mended by Jonh who's never seen it. 
Station 10: See the second. 

Peel Pub: See the first. 

Black Lite: Ye olde Psyche-Fest featuring 
the Drones, the Other Banquet, 
Heretics, the Doughboys, Asexuals, the 
Cremains and Scratch and Sniff. Jonh 
recommends everyone but the 
Doughboys (Note: This is an in-joke!). 
Party your brains out. 


Friday, December 4 

Club Soda: See the 2nd. 

Peel Pub: The Randypeters, from Ot- 
tawa, doing what they do best. | just 
hope they clean up afterwards. Rock and 


— 


West, 845-9002. 
Place Des Arts, 
1501 Jeanne Mance. 

Poodles, 3699 St. Laurent. 
844-7762 

Rising Sun, 286 Ste. Catherine W. 
Secrets, 40 Pine W. 844-0004 
Spectrum, 318 Ste. Catherine W. 
861-5851 : 
Station 10, 2071 Ste. Catherine W. 
934-0484. 

L’usine, 77 Mount Royal W. #202. 
287-1847. 


roll. 
Forum: Montreal’s answer to Men 
Without Hats — the Box! And only 
$13.50. a steal (for the band). Jonh highly 
recommends them. 

Spectrum: Jim Cochran. U2 with 
acoustic guitar and passionate vocals. 
Maybe. 

Rising Sun: See the 3rd. t 

Station 10; Bokomaru, which is French 
for Bokomaru or something, doing 
Grateful Dead covers. 

Black Lite: Once again, the inedible 
Psyche-Fest. This one features. of In- 
famous Basturds, Rise, Deja V... | mean 
Three O'Clock Train, Sons of the Desert, 
Urban Bushmen, Chinese Backwards, 
Talk Shop and Fail-Safe. We could say a 
lot of things here, but it should be ob- 
vious — lots of moosic for your money. 
Go. 

Club Soda: Roy Buchanan. Probably 
doesn't sound like U2. 


Saturday, December 5 
Club Soda: See the 2nd. 

Rising Sun: See the third. 

Peel Pub: See the 4th. Actually, | like the 
Randypeters even if their last single was 
a bit wimpy. 

Station 10: Bubble Gum Army. Careful, 
they stick to your shoes if you step on 
them. 

Black Lite: Have we mentioned it recent- 
ly? — it’s Psyche-Fest time! Reggae night 
with DAFP (who hate it when we just 
use their initials), les Parazits, Ant Farm, 
Alternative Inuit, Vegetables, Bab and 
DBC. 

Concordia U.: The Northern Pikes and 
London Ontario's Crawlin’ Kingsnakes 
(we all like the Kingsnakes)... presented 
by Sanctified Productions. 


Sunday, December 6 
Foufounes: Peinture en Direct. 
Secrets: Jerry Jerry. New improved, with 
added thiamin and riboflavin. 
VExode: The Gruesomes. One of them 
is rumoured to be getting a buzz cut. 
This could change them forever. 
American Rock Cafe: BAD. That's what 
they told us, but Emma thinks they mean 
BAB and John’s leaning towards BAG. 
Phone em to confirm, | guess. 

Station 10: The Smoochers. 

Peel Pub: See the 4th. 


Monday, December 7 
Club Soda: Front Runner. Music to eat 
chocolate chip cookies by. ° 

Station 10: The return of The Battle of 
The Bands, featuring PS. and Laurie and 
the Locusts. 

Rising Sun: Blue Monday Jam Session 
featuring Julie Goldberg and the Solid 
Gold Blues Band. I'll go if they have the 
Solid Gold dancers (but not Marilyn 
McCoo). 

Peel Pub: The Beasties. 

Poodles: Benefit for AIDS education and 
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awareness, featuring Lard Bedaine, Ant 
Farm, Bobblisters and dance perfor- 
mance by Denise Kimbell. $4. for 
students and unemployed, $5. for the 
rest. 


Tuesday, December 8 
Cafe Campus: The social event of the 
season: 60 or more varieties of imported 
beer on sale downstairs. You might never 
crawl out again... 

Foufounes: Performance UQAM. Pro- 
bably a multi-media thing, but we just 
don't know. 

Rising Sun: Reggae with Dj Byron. 
Station 10: La Grange. 

Forum: Yes. No. j 

Poodles: Benefit for AIDS education and 
awareness featuring Seven Sisters, Per 
Capita, Rhythm Activism, drumming 
Seguin Brothers, Denise Kimbell and, 
surprise guest. $4. for students and’ 
unemployed, $5. for the rest. 


Wednesday, December 9 

Cafe Campus: Montreal’s rock/alter- 
native/country band. They’re nifty... the 
Hodads! 

Club Soda: The one you've been waiting 
for... the band that does strange things 
eith tube socks... not a hardcore band, 
but very noisy nonetheless... bring your 
riffles... don’t tell your parents (my dad 
still thinks they’re the Buttonhole 
Surfers)... The BUTTHOLE SURFERS. 


Special guest: Fail-Safe, worth the $15. 
alone. 

Rising Sun: See the 8th. 

Station 10: The Orphans. 

Peel Pub: See the 7th. 

Loup. Bar: Les Garcon Boucher, from. 
France. 


Thursday, December 10 

Club Soda: Manteca. They’re probably 
from south of the border orsomewhere- 
Probably not Chicoutimi. 

Rising Sun: Julie Goldberg and the Solid 
Gold Dancers. 

Station 10: Royal Canadian Maple Saps. 
Ex-mounties, or is that Hardrock 
Goners?... 

Foufounes: From that cesspool of a 
hellhole more commonly known as 
New York... Deep 6. Madonna passed 
through this group (and probably gave 
them all herpes) and'the Swans... well, 
they’ve been around. 

Peel Pub: See the 7th. 


Friday, December 11 

Club Soda: See the 10th. 

Station 10: Montreal’s favourite 
sludgeabilly band, Three O'Clock Train! 
Pee Pub: See the 7th. 

UUsine: Unity Corp. Benefit, two day 
benefit with 6 bands. 

Saturday, December 12 

Club Soda: See the 10th. 

UUsine: Les Garcon Boucher. Funny 
hardcore from France. We just print 
what they tell us. In the other room is the 
Unity Corp. Benefit with lots of bands. 
Station 10: From Vancouver, Banff 
Peel Pub: See the 7th. 

Station 10: From Vancouver, Banff 
Peel Pub: See the 7th. 


Sunday, December 13 

Foufounes: Galerie Lezard. We don’t 
know. It’s probably art. (We don't get 
paid for this so we don't have to be too 
brilliant in our descriptions). 

Secrets: The Perfect Now. Not to be con- 
fused with the Now with an ego. They’re 
a different band. 

Station 10: The Chase Band. 

Peel Pub: See the 7th. 


Monday, December 14 

Rising Sun: Blue Monday with Andy 
Eichoff Blues Machine. But does he have 
gold spandex dancers? 

Station 10: Battle of the Bands with EQ 
and Great White North. 

Peel Pub: The Bullets. 


Tuesday, December 15 
Forum: Depeche Mode. One of Jonh’s 


: Butthole Surfers play Club Soda on the eighth 


favourite bands. 

Rising Sun: See the 8th. 

Station 10: From Washington DC, Soul 
Winds. 

Poodles: Just For Mom. 

Peel Pub: See the 14th. 


Wednesday, December 16 

Cafe Campus: Weather Permitting and 
beer. A fine way to pass (out). an evening. 
Foufounes: Cowboy Junkies. Drugged- 
out blues from somewhere in Ontario. 
Station 10: Too Many Cooks. Spoil the 
broth. Hahahahahahaha. 

Peel Pub: See the 14th. 

Loup Bar: Pierre P. Belmar (Rock ‘n’ 
Roll). : 


Thursday, December 17 


Foufounes: From Neuvo Yorko, Metal ” 


Eater. Probably not reggae, definitely not 
U2. 

Rising Sun: Too-Many Cooks. From Sher- 
brooke. Street? 

Station 10: Back from the dead, Landed 


Immigrant. Rock ‘n’ Roll. 
Peel Pub: See the 14th. 


Friday, December 18 4 
Club Soda: The Blushing Brides. For 
those of you who miss the Rolling 
Stones, or even notice they broke up. 
Station 10: See the 17th, 

American Rock Cafe: Seventh Heaven. 
Peel Pub: See the 14th. 

UUsine: Suicide Action Mtl. benefit 
party. 


Saturday, December 19 

Club Soda: See the 18th. 

Station 10: Weather Permitting. Nice 
day for a concert. 

Palladium: Deja Voodoo Bar-B-Q 
featuring Jerry Jerry, Condition, the Dik 


Van Dykes, Chris Houston, EJ Brule, 
Three O'CI... | mean, Deja Voodoo and 
starring 100 pounds of chicken Probably 
dead. The chicken, that is. If not, the , 
Gruesomes will bite their heads off on 
stage. These things are legendary with 
some people... - 

American Rock Cafe: See the 18th. 
Peel Pub: See the 14th. 


Sunday, December 20 

Club Soda: Scream, Sacrifice and Sud- 
den Impact. Is it hardcore or 
speedmetal? Only your mother knows 
or sure that she doesn't like it. Music to 
annoy your relatives by. 

Secrets: Three O’Clock Voodoo... | 


“mean Train! With surprises, or guests or’ 


something, | hope they've got Bass beer 
on tap again. 

Station 10: See the 19th. 

Peel Pub: The Bullets. 


Monday, December 21 
Station 10: Battle of the bands with the 


Vee Gates and the Elementals. 
Peel Pub: Ministry of Truth. 


Tuesday, December 22 

Foufounes: Black Citron. Frée. 
Station 10: Christmas party with Rude 
Guru. Funny guys who come from nice 
families. Mr. Wonderful’s favourite band. 
Poodles: T.B.B. (To be booked, they 
wanted you to know that something was 
planned). 

Peel Pub: See the 21st. 


Wednesday, December 23 

Cafe Campus: Strictly Taboo. South 
American band from South America. 
Station 10: Zounds. Egad! Rock ‘n’ Roll. 


eae 


eee a eee 


Peel Pub: See the 21st. 
Loup Bar: Les Taches (psychedelic, 
cowpunk, kétaine, alternative). 


Thursday, December 24 

Foufounes: Special party (I guess they 
‘mean Xmas party). Weird shit should be 
going down. 

Peel Pub: See the 2ist. 


Friday, December 25 

It's Christmas, dammit, go home! Drink 
copious quantities of alcohol and get 
your parents to sponsor it. Roast mar- 
shmallows over an open fire and then ex- 
tinguish it before anyone discovers you 
just burnt uncle Ralph's favourite chair. 
Listen to old Frank Sinatra records and 
Bing Crosby compact discs and realize 
how wonderful alternative bands real- 
ly are. Yeah, have a merry one. 


"Peel Pub: See the 21st. 


Saturday, December 26 
‘Station 10: The Wanted. Still recovering 
from their hangovers... 


Sunday, December 27 

UExode: Sons of the Desert. You've 
heard the album, you've seen the film, 
and John wants to have Naomi’s baby. 
Rising Sun; Welcome Home. 

Station 10: See the 26th. 

Poodles: First Anniversary Party. No one 
booked yet but they promised it would 
be fun, fun, fun. 

Peel Pub: See the 21st. 


Monday, December 28 

Station 10: Battle of the Bands semi- 
final. 

Peel Pub: See the 21st. 


Tuesday, December 29 
Station 10: Painted Faces. 
Peel Pub: The Beasties. 


Wednesday, December 30 

Cafe Campus: Yemsgane. Reggae record 
launch party. Montreal’s hottest new reg- 
gae band. 

Station 10: Just for Mom. Only if mom 
was heavilly into Bauhaus and lights 
candles in the bathroom and puts 
mascara on her toenails. 

Peel Pub: See the 29th. 

Loup Bar: Vent du Mont Scharr. 


Thursday, December 31 

, Foufounes: Terapie, Vent du Mont Schar 
and F. Alfred. A grand alternative to wat- 
ching Dick Clarke's New Years Eve TV 
special with Charro and the Hudson 
Brothers ip-syncing old Beatles tunes. 


Rising Sun: Swinging Relatives. Also to 
be seriously considered asa valid alter- 
native to DCTV. 

Station 10: New Year's Party with Just For 
Mom. Tickets are $10. Should be 
amazing. ‘ 


Peel Pub: See the 29th. 


We want Christmas presents. (Tax 
deductible over $4000). We have no, 
conflict-of-interest guidelines, so don’t 
be shy. We'll even print listings you may 
have included with them. Just send 
them to RearGarde, 778 Desnoyers, 
Montreal H4C 3E2. Have a good ’88, 
the year of the Ripcordz. © 


TF laloCREAM 


* USSISACRIFICET 


2044 METCALFE 


844.8988 
1433 BISHOP NEW RECORDS 
844.7604 US & UK 

IMPORTS 
USED BOOKS GOOD PRICES 
RECORDS, CD'S USED BOOKS 
CASSETTES ETC 
& COMICS 


5240 PARK AVE. 


TICKETS 97 IN ADVANCE 
BILLETS EN AVANCE |” 
AVAILABLE AT : 
DISPONIBLES CHEZ* CLUB SODA 


SPECTRUM 
TICKETRON 


YC? 


BUY USED RECORDS, CD'S, 
CASSETTES, BOOKS 


Information Line — 934-1419 


2071 Ste-Catherine W. 
934-0484 
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SUNDAY. MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY 


2 3 5 
=o bap? os The Bubblegum 
: : Army 
jimfrey and jimfrey and 
The Gyprocks The Gyprocks ——e Happy Hour 
7 10 11 12 daily- 
Battle of the a y) for 1 
Bands 1/4 Final oya ’ 
Smoochers PE a La Grange The Orphans Canadian ae ie from fe 
Lori and the Maple Saps from 3 to 7 
Locusts 
13 14 Battle of 17 19 
the bands Soul Side 
The Chase 1/4 Finals from Wash. D.C. Too Many Landed Landed Weather 
Band E Alternative immigrant Immigrant Permiting 
Great White 
North 
2 21 22 
Weather The Bands pi a = . - 
ce 1/4 Finals Closed Closed Wanted 
Permitting Free: Hors 
Vee Gates D’Oeuvres! 


The Elementals 


5 Import Beer 


29 31 New Year 


Battle Of Party on Tap 
Wanted The Bands Painted Faces Just For 
Semi-Finals Mom 


$10. 


